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RESIDENCE? NO, ORGAN-CHAMBER 
No doubt Mrs. Wm. D. Mitchell thought she was getting a new home in Ridge- 
wood, N.J., when she moved here seven years ago but Mr. Mitchell had po 
plans and now the Mitchell Family is allowed to occupy a corner of the house 
while Mr. Mitchell continues building himself an enormous organ. 
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Back of all 


_Arvtis fic 
Shills 


are decades of experience 





There is no substitute for the know-how and experi- 
ence of loyal employees in determining the quality of 
a finished product. True craftsmanship is the result 
of long-time training and application. It is not 


achieved via production line methods. 


Key Estey Craftsmen 
with over 25 YEAR Service Records 


in Pipe Organ Division 


NAME PRESENT POSITION BEGAN EMPLOYMENT 
WITH ESTEY 

Anderson, Robert V. Foreman, Pipe Shop 1903 
Auguston, Eber Chest Department 1913 
Auguston, Ivan Chief, Console Dept. 1911 
Blanchard, Nellie Forelady, Pneumatic Dept. 1912 
Bjorklund, Carl Chief, Cabinet Maker 1907 
Carr, Claude Chest Department 1912 
Dunklee, G. Orville Superintendent 1924 
Ekberg, C. Harry Technical Engineer 1922 
Ellis, Raymond Cables 1912 
Hewitt, Elroy Voicer 1917 
Johnson, Henry Mill 1907 
Johnson, Thorwald Cabinet Maker 1909 
Livingstone, Ray Voicer 1919 
Longueil, Arthur Foreman, Small Parts 1891 
Marine, Hilmer Mill 1902 
Simons, Rollin Foreman, Shipping Dept. 1920 
Stiff, Lewis C. Consulting Engineer 1910 
Stiff, Ellen Pneumatic Dept. 1908 
Trendall, Clarence Layout, Chest Dept. 1912 
Weeks, Mattie Cable Dept. 1923 
White, Ernest Foreman, Finishing Mill 1905 


Little wonder that the wealth of knowledge based 
upon the enviable experience of these employees 
is reflected in the quality of Estey Pipe Organs. 
It gives confidence to those charged with the. se- 
lection of such an important instrument. 
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REPERTOIRE AND REVIEWS 
NOTE 
Anthems with texts totally out of keeping with the words of 
Christ will not be reviewed here, nor al doeuamnents when 
the origin of the music is not known or clearly indicated. The 
key indicated is either that of the music, or that in. which the 
music seems to begin. 
CHRISTMAS SEASON 

* AC—Dutch-ar.Hobbs—"“Welcome Jesu,” Af, 8p, 0, me, 
Canyon 26c, hymn-like music affording uses for junior or 
antiphonal choir, all backed by an organ accompaniment that 
sometimes adds a pleasantly independent line of its own; all 
this is a step in the right direction; music nice to hear. 

* AMC—Ficmish-ar.Parrish—"Be Thou very welcome,” C, 
8p, me, Birchard 18c, quite serious music for well educated 
congregations, in hymn style. 

* A3C—French-ar.Currie—'‘Masters in this hall,” Dm, 7p, 
e, Canyon 22c, for s-a-b, 6-8 rhythm, the minor key —— 
on for ancient flavor; if you like it, you will probably be able 
to do much with it. 

* A8C—French-ar.Van Hulse—‘Noel Nouvelet,”’ 
e, FitzSimons 20c, a serious piece of workmanship. 

A6C—Don Malin—'If ye would hear the angels sing,” 
F, 8p, e, Birchard 18c, s-s-a-t-b-b for serious choirs. 

ASC—Lloyd Pfautsch—"'Sing in excelsis gloria,” Fm, 4p, 
me, Birchard 15c, chorus with baritone obbligato through 
parts of it. 

A8sC—Jean Slater—"‘Noel,” C, 4p, md, Canyon 22c, opens 
with some pleasant chords and then goes into a style that 
won't make many hearers think of the Christ Child. 

ASC—David H. Williams—"“Lute-Book Lullaby,” E, 4p, 
me, Birchard 15c, and here we do get the real loveliness of 
the Christ Child story, in melody, rhythm, harmony, text, all 
in superb quality; it won't sound well when done by wood- 
choppers, but a real organist, with paid or amateur voices, can 
do wonders with it. The real thing. But what a crime it 
would be to let a junior choir ruin that obbligato melody when 
a soprano with a heart could make the congregation remember 
it through a whole year to the next Christmas. 

A8C—David H. Williams—“Sing O sing this blessed 
morn,” A, 6p, me, Birchard 18c; maybe the Composer realizes 
what he has written here but his directions give no hint of 
it; for the finest organists only; plodders please skip it. 

ASC—Searle Wright—"Venite Adoremus,” C, 6p, e, Can- 
yon 22c, chorus with descant; says Mr. Wright, ‘As fast as 
possible,” and he probably means it. Dynamite for almost 
all choirs, good only for his and a few others; buy the music 
and, since it will then be your property, sing it the way you 
feel it. Text is “The snow lay on the ground” and all that, 
in English. This one can be done in a half-dozen different 
ways, each of them making splendid Christmas music. 

(Don’t blame T.A.O. for the lateness of these reviews; 
this music was not received in time for any issue produced 
prior to Jan. 1, 1952. Music publishers have their troubles 
too, yes?) 


12p, 0, 


GENERAL 

* AS—Ancient-ar.Malin—''Praise to the Lord,” A, 10p, e, 
Birchard 20c, a grand old roof-raising tune, for choir, of the 
kind composers no longer know how to write—chiefly be- 
cause they can’t let the music flow along naturally but must 
fuss over it and direct it just like chump Attlee did with 
British industry when he had the chance. If you know what 
freedom is, get this and go to it. 

A—Gallus Dressler—‘Fear thou not for I am with thee,” 
D, 9p, md, Concordia 25c, acappella style, serious and rather 
grand music that will be greatly improved by your own organ 
accompaniment based—more than freely—on the piano score 





given here; while for fine services, the humble can do it with - 


profit to the congregation. Mr. Dressler died in 1585, so you 
need not be afraid of it; it’s quite ancient and honorable. 
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A—Thomas Matthews—‘'God be in my head,” G, 3p, e, 
FitzSimons 12c, a new setting of this popular text, simpler 
and much easier than the famous one; any average choir can 
do it. 

A—Thomas Matthews—'’Service” in Gm, 4p, e, FitzSim- 
ons 18c, quite worthy and useful. 

AO—Dr. J. Clarendon McClure—‘‘Judas and the Master,” a 
manuscript Dr. McClure has worked on for years and pre- 
sented in public performance in his home city, Mobile, Ala. 
Text deals with the record of Christ—choosing His disciples, 
the Lord’s prayer, the Last Supper, the ointment, Judas’ com- 
plaint, the betrayal, and other events up to a dramatic close 
on Judas’ suicide. Much of the music is of superior practical 
qualities, and certainly this phase of Christ’s life is worthy 
of such a setting as this. The manuscript fills 23 pages, most 
of it for solo voices. Too bad it is not in print for Dr. Mc- 
Clure has at no time fallen victim to the craze of trying to 
write in 8-part in a day when it’s so difficult to find good 
anthem-writing even in standard 4-part. 

A—Robert G. Olson—"‘Alleluia glorious is Thy Name,” 
Dm, 8p, me, Birchard 18c, an alleluia anthem for any festival 
service, in harmony style, and good for the Jewish services; 
most of it is the one word Alleluia. Volunteer choirs would 
enjoy doing this one. 

A—Eric H. Thiman—"'Service,” Ef, 16p, me, Gray 30c, all 
English text. Anybody can fill manuscript-paper with notes, 
invent fugues, passacaglias, even write something the composer 
fondly calls Acappella; but Eric Thiman generally has some- 
thing to say in music before he begins, and when he does 
begin, he somehow embodies that peculiar something that 
makes the results musical. He is one of the most important 
British composers of church music. This ‘Service’ is one 
of his best; note how he uses unaccompanied voices when he 
wants to and adds the organ when he knows it will help; 
evidently he is one of the few composers who realize the 
deadly monotony of unaccompanied choral work. 
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“A truly perfect gift’” 
MUSIC OF JUBILEE 


Columbia Masterworks Record 
ML 4435 


Westminster 
| Choir College 
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“Festive Bach from Boston . . . Here is 
a wonderful new dise which offers an all- 
Bach concert of cantata movements featur- 
ing blazing high trumpets and drums, 
beautiful chorale-preludes played on the 
magnificent new Symphony Hall organ— 
all superlatively recorded. Here are such 
familiar favorites as Jesu, Joy of Man’s 
Desiring, the lovely Sheep May Safely 
Graze, and many others . . . E. Power 
Biggs at his best . . . If you are one 
of those who go in for early Christmas 
shopping, here is a truly perfect gift 
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*Quoting the REVIEW OF RECORDED MUSIC, for October, 1951 



























































Mr. Austin: “You are like most inventors; you figure out a way 
to do a thing and then refine it.” 


Mr. X.: ““What’s wrong with that? How else would one 
do?” 


Mr. Austin: “You must work out ten or a dozen ways of doing 
it, choose the best principle—and then refine 


that.” 


Mr. X. writes that it will take him more than seventeen years to 
forget that. 
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FOR JANUARY 

AS—Robert Crandell—“‘January Carol,” Em, 3p, me, Can- 
yon 22c, J.M.Neale text, and you must look this one over for 
yourself; many organists will like it, and it does seem like 
quite an invention in some aspects. Only the individual or- 
ganist can say whether the use of such works as this contributes 
to the spiritual welfare of his congregation more than it does 
to his own personal joy. 


Organ Music 


P. Hillemacher—Meditation, A, 4p, me, Grand Orgue 80c, 
a lovely piece of melody music with undulating accompani- 
ment of the better sort, combining melody, harmony, rhythm, 
all in unadulterated beauty. Too bad a reviewer doesn’t have 
all the hours he needs, for he could then tell his readers who 
Hillemacher is, when the piece was published—and maybe 
even whether or not the composer had an organ large enough 
to give that Pedal top D and C on page 3 without making his 
hearers squirm; to turn a trick like this demands not only an 
unusually large organ but also a lot of combons. This piece 
is fine for both recital and service. 

Wilhelm Middelschulte—Perpetuum Mobile, A, 4p, d, 
Gray 75c, something to astonish the customers if your console 
is out on the stage in full view of their admiring eyes; it’s 
a piece for your feet alone—but they'd better be pretty well 
educated feet or you'll meet your Waterloo. 

Camil Van Hulse—Christmas Fantasies, Op. 76, published 
separately by FitzSimons— 

Child Jesus in Flanders, 4p, md, 60c, on old tunes, with 
complicated construction, unexpected harmonies etc. 

Father Brebeuf’s Carol, 5p, me, 75c, some passages of great 
tonal beauty with the right registration, others that seem more 
inspired in workmanship than in message. 

Joyeux Noel, G, 8p, me, 90c, somewhat simpler and more 
direct in its musical aim; if you find yourself sympathetic 
with this type of music, you can make your audience like this 
one. 

Papago Christmas, 3p, me, 60c, another one that depends 
on too many factors other than musical content; these things 
stretch musical truths past acceptance, and they stand just as 
much chance of being astonishingly quaint as they do, un- 
fortunately, dismal. 

Yuletide Echoes, Gm, 4p, me, 75c, one again placing the 
burden on the player. When these pages found new music 
by Mr. Van Hulse of real musical appeal, they said so; when 
the reviewer is not at all responsive to what has been put down 
on paper, no useful purpose could be served by his lying to 
his readers either by word or by implication. Nor does this 
reviewer think he knows it all or is equally responsive to all 
types of tonal inventions; as he sees it, any clever worker 
cai put notes to paper by the mile, none of which inspires any 
enthusiasm unless it first begins with something to say. Clever- 
ness and workmanship are vain without a message for the 
heart—incidentally a message also coming from the heart. 

ORGAN-PIANO DUET 

*Ellis B. Kohs—Passacaglia, 12p, md, Gray $1.75 for the 
necessary two copies—and thanks for the welcome economy 
move of that kind of printing. Mr. Kohs made this arrange- 
ment; his original was for organ & strings. This is music 
for those who want to forget the past and push out into any- 
thing other than what they've had in music. 


LORENZER ORGEL BUECHLEIN 
A book by Otto Dietz 

6x9, 112 pages, paper-bound, many fine illustrations, 
published in 1937 by Im Baerenreiter-Berlag zu Raffel, no price 
given. We do not know who sent this book but it is the il- 
lustrated story of the new organ in St. Lorenz Church, Nurem- 
berg, Germany; if you can read German and are an organist 
or an organbuilder, better get this book (we do not know 
where) and be proud of your connection with the organ world. 
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The installation of an organ has always been considered by 
Kilgen as important as the organ itself. In designing the 
instrument, the proper speaking room and arrangement of 
the pipes were accomplished, but it takes the master crafts- 
man and talented organ finisher to install the instrument and 
obtain the most artistic and satisfactory results. The large 
Installation Department, composed of expert finishers located 
not only at the factory but in the principal cities of the 


United States, is under the direct supervision of Kilgen 





Management, not simply local repairmen employed to make 
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Some Music Reviews 


By Dr. ROLAND DIGGLE 
Who says what he thinks without apologies 

. H. Greener—Choral Meditation on Ostergaard, and 
Choralprelude on Pure in Heart, 3p, Shuberth 60c, two well- 
written service preludes, smooth-flowing harmonies, attractive 
melodies, quite easy and churchly; even if the tunes are not 
familiar, the music has an appeal of its own. With soft regis- 
tration they fit well during a communion service. 

*Liszt-ar.Biggs—The Christmas Tree, 7p, Gray 75c, an easy 
and playable arrangement of two little piano pieces composed 
in 1875 and dedicated by Liszt to his granddaughter. 

Masters of 16th-17th-18th Centuries—Chantry Music Press, 
63p, an excellent collection of choralpreludes for the average 
organist, short numbers for every season of the year, all first- 
rate service music; used in the right way and not overdone, it 
should prove of practical value. 

Camil Van Hulse—Lamentoso, Three Short Pieces, Three 
Interludes, Three Chorale Preludes, Five Christmas Fantasies, 
FitzSimons. It is good to see this progressive publisher in- 
augurate his Aeolian Series of Organ Music with a composer 
of the stature of Mr. Van Hulse. In these fifteen numbers 
there is music for everybody, all suitable and practical for 
service, most of it fairly easy, demanding only a modest in- 
strument. I would suggest you first try Three Chorale Pre- 
ludes, 10p, 9Cc; tunes are “Irene,” “St. James,” ‘Thy life 
was given for me.” In the first two the tune is in the pedal, 
in the last in the left hand. Three Interludes, 6p, 75c, and 
Three Short Pieces, 7p, 90c, are short individualistic impres- 
sions that may be played separately or in the form of a suite; 
Prayer in the Three Short Pieces will make an admirable 
offertory. The five Christmas pieces, a little more difficult, 
are suitable only for the Christmas season. I like best the 
jolly Joyeaux Noel and Yuletide Echoes, both of which con- 
tain some delightful music. The latter is based on three 
carols with a touch of the “‘Wassail Song” at the end. Page 6 
may make some of the old ladies squirm a little but I find the 
piece comes off in great style. Both pieces are suitable for 
recital; it is rather a pity they are so seasonal. Fantasia on 
Father Brebeuf’s Carol, a delightful bit of writing, will be- 
come the most popular of the set, for it avoids any extreme 
harmonies and is easy to play. Papago Christmas is based on 
a flute call and two authentic Indian melodies collected at the 
Papago Reservation. This review will not do you much good 
this year but I hope you will make note of these pieces for next 
year ; they are well worth your interest. We shall look forward 
with keen interest to additions to this attractive new series of 
organ music. 

Maurice C. Whitney—Joy to the World, 5p, Gray 75c, a 
well worked out carol fantasy on a familiar tune that will make 
an instant appeal to the man in the pew. Not great music but 
well worth playing as prelude or postlude during the Christmas 
season. 


SELECTED ON MERIT ALONE 


No matter how nutritious and vitamin-packed a dish may be, 
if the eater doesn't like it he’s not likely to come back for 
more. No matter how technically excellent a piece of music 
may be in the opinion of a professional musician, if the hearer 
doesn't like it, he won't come back. Nor will he come back 
for cheap music of the kind heard without effort over radio 
and television. As usual, this column rejects arrangements, 
choralpreludes, and technical things of interest exclusively for 
conservatory-educated musicians ; the aim here is to report good 
music for average cultured laymen who have no conservator) 
education and don’t propose to get one. Some of it is for 
church, but the greater aim is to serve the recital field. 
Harvey Gaul—All Saints’ Day of Pennsylvania Croatians, 
Sp, me, J. Fischer & Bro. 75c, a splendid piece for the proper 
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day in the church calendar; has poetry, imagination, a touch 
of drama, a beautiful lyric mood for Clarinet solo, and many 
other things beautiful music should have. 

Harvey Gaul—Chant for Dead Heroes, Cm, 8p, md, Gray, a 
good piece, because of its title, for any memorial service cen- 
tering on the same theme. 

Harvey Gaul—Easter Morning on Mr. Rubidoux, G, 9p, 
me, J. Fischer & Bro., possibly the most used of Dr. Gaul’s 
organ pieces, live, vital, picturesque, mysterious, and long 
enough to make a real festival prelude; in this case the music 
fits the title. 

Harvey Gaul—Wind and the Grass, C, 8p, md, Gray, an- 
other frequently-heard number; melody in the pedals against 
arpeggios divided between the hands. Effectiveness depends on 
the richness of the registration and technic & imagination of 
the organist. 

Archer Gibson—Elegy, Fm, 8p, me, Schirmer, something to 
challenge an organist’s artistry; it needs a large organ with 
lots of tonal variety in soft voices, and an organist not yet 
sick of music. So if you have no real feeling for musical 
beauties, leave it alone. 


CLaiRe Coc 


Sl, of ¢ an 


Private lessons for select advanced pupils, coaching 
for concert work; organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Head of Organ, Daleroze School of Music, David Mannes Music School, New York 


ALFRED G. KILGEN, INC. 


Organ Architect and Builder 


An organization of nationally known expert organ 
artisans, with factory equipment and materials in 


LOS ANGELES 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 


























Studio: 














Pipe Organ 


PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 
* 
ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 
Member of the A d Organbuild: 


HILLIAR 


s of America 









































Meason 4 Greetings 









Joyous Christmas greetings 
and 
best wishes 
for your health, happiness 
and prosperity 


during the coming year 





THE W. H. REISNER Wlaneeclaclasing 





COMPANY, INCORPORATED + HAGERSTOWN, MD., U.S.A. 


34-11-353 








354 


James Gillette—Scherzando, Bm, Sp, me, J. Fischer & Bro., 
sub-title Dragonflies, and a splendid piece of recital music if 
the player can invent exactly the right colors—which are al- 
most the exact opposite of what Mr. Gillette himself sug- 
gested in the score. How could flutes possibly imitate the 
presumed buzz of a dragonfly’s wings? Begin with strings & 
celestes, maybe add the Vox without Tremulant, and go on 
from there till you invent exactly what is needed. 

Joseph W. Grant—Scherzo, D, 10p, d, Associated 75c, a 
splendid piece of concert music for anyone who isn’t looking 
for a fugue behind each note; it demands technical facility, 
a large organ to provide adequate tonal varieties of the quieter 
order, and a huge dose of imagination; genuine concert music 
for your best recitals. 

Edwin Grasse—Sonata 1, Af, 18p, md, Stahl-Schirmer; Mr. 
Grasse wrote three Sonatas, of which at least two are in print. 
This is the better of the two and certainly merits a hearing. 
It has the graces of brevity and honesty; no attemps to be 
ugly or astonish; just a thoroughly worthy organ Sonata for 
anyone taking their music seriously. Unfortunately there are 
no extraneous assets to make it appeal if the player can’t see 
beyond the notes, for Mr. Grasse is only an American. 

C. J. Grey—Nocturne, Ef, 5p, e, Schott, this is it if you 
want a real melody unspoiled by doctorings & inventions & 
similar horrors. For church or recital. But only the greatest 
of artists will be able to play it. (Otherwise it will sound 
like a bull in a china-closet.) J. Fischer & Bro. supplied our 
copy. 

Prederic Groton—Caroletta, a Little Dance, Df, 3p, e, Dit- 
son, but don’t ever let an organist catch you playing this one; 
it was made not for the profession but just to reward the poor 
sinners who came to your recital. Mr. Groton figured they 
should have at least one little thing they'd like. Dollars to 
doughnuts no famous organist in the world would be able to 

lay it. 

: Alexander Guilmant wrote eight Sonatas and innumerable 
separate pieces published in groups of three or four under 
each cover. There is space here to merely list the best of them: 

Sonata 1, all three movements; 

Sonata 3, first movement is showy, second movement is as 
grand an Adagio as you could want; 

Sonata 5, good first movement, beautiful heart-felt Adagio, 
superb and popular Scherzo; 

Sonata 6, good first movement ; 

Sonata 8, fine first movement for service prelude. The 
separate pieces are not in alphabetical order but are listed as 
they show up in the library. 

Allegro, Fsm, Op. 18, making use of the echo effect be- 
tween manuals. 

March on a Handel Theme, Op. 15, F, md, and the theme 
happens to be “Lift up your heads O ye gates.” 

Allegretto, Bm, Op. 19, one of the best little concert pieces 
ever written. 

Caprice, Bf, Op. 20, again making use of the echo effect 
between manuals, another great concert diversion. 

Marche Nuptiale, E, Op. 25, a wedding march of finest 
type, and equally good for recital anywhere. 

Lamentation, Dm, Op. 45, another great piece of practical 
music, this time not to entertain but to reach the human 
heart. 

Priere et Berceuse, Af, Op. 27, a beautiful melody, fine for 
church or recital. All these Guilmant pieces are just as beauti- 
ful and honest music today as when they were written; the 
only thing that has changed since then is the contemporary 
urge of the profession to be educators instead of entertainers. 
An organist is not an educator, he’s an entertainer. And it is 
inconceivable that humanity will ever get over its enjoyment 
of the elementary beauties of melody, rhythm, and harmony. 


REPERTOIRE 
A new magazine for you 
Vol. 1, No. 1, October 1951, 5x8, 64 pages, $3.50 a 
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INTERESTING MUSIC 1951-34-11 


year, published by Repertoire Inc., 575 Hollister Building, 
Lansing 8, Mich. The purpose is evidently to give more ex- 
tensive Opinions on music, presumably new publications, than 
the average music magazine has inclination for. Warren 
Martin, graduate of Westminster Choir College and now on 
its faculty, deals with organ and choir music. All types of 
music are reviewed, not merely organ & choir; single copy 40c; 
better get one. 


MODERN BRITISH ORGAN 
A book by Noel Bonavia-Hunt 

This book was reviewed when originally published 
(May 1948 T.A.O.) but now the original edition has been 
replaced by a new edition, with minor changes & improvements 
over the original, and some new photographs added. And 
the price in U.S.A. has been reduced, so the publishers say, to 
$5.00. Publishers: A. Weekes & Co., 13 Hanover St., Lon- 
don, W-1, Eng. Americans can secure it, and should so do, 
from Concordia Publishing House, 3558 South Jefferson Ave., 
St. Louis 18, Mo. T.A.O.’s original review called this book 
‘a real contribution to organbuilding literature.” The Rev. 
Mr. Bonavia-Hunt has here produced a book that should be 
in the library of every organist and organbuilder. 
THE LOT OF THE CHURCH ORGANIST 

“Your credulity would be tested indeed if you knew 
the music budget and salary .I have to carry on with, but in 
spite of the lack of money I am happy in my work, for it is 
not interfered with by music committees and such.” 
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Ethane the 2 glory of your church MUSIC 
with the Laldwin Electronic Tran. 


The sacred music of your church deserves the Baldwin 
Electronic Organ. The Model 5 or the larger Model 10 
provides inspiring music at a cost surprisingly modest by 
any standard of comparison. 

The expert organist feels at home at the Baldwin; 
the less experienced performer finds that mastery comes 
easily. The word ‘traditional best describes the way the 
rich and distinctive voices of the Baldwin are played, 
take effect, and sound. 

Consult your classified telephone directory for the name 
and address of your Baldwin representative—or write 
Dept. AO-11, the Baldwin Piano Company, Cincinnati 2, 


Ohio, for your free copy of the booklet, “How To Select 
Iw A New Organ For Your Church.” 


ELECTRONIC ORGAN 





THE BALDWIN PIANO COMPANY, Dept. AO-11, CINCINNATI 2, OHIO + BALDWIN + ACROSONIC + HAMILTON & HOWARD PIANOS + BALDWIN ELECTRONIC ORGANS 


34-11-3556 
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Some Anthems Reviewed 
By WILLIAM A. GOLDSWORTHY 
Who picks @ chooses from accumulated materials 

*A—*Bach-ar.Buszin—"‘Now sing we now rejoice,” 8p, e, 
Concordia 20c. Walter Buszin has put a charming 15th- 
century text to “In dulci jubilo,” the first half given to soprano, 
the second to alto, then a harmonized chorale for mixed voices. 
It works out well. 

* A—*Bruckner-ar.Dickinson—“O Lord most holy,” Ef, 6p, 
e, Gray 18c, four-part arrangement of Bruckner’s famous eight- 
part “Ave Maria” which surprisingly carries all the salient parts 
of the original. In addition, Mrs. Dickinson has made an Eng- 
lish text that fits perfectly; usable at any service; religious in 
the highest sense. Grand Orgue sends an American reprint of 
the same Bruckner “Ave Maria,” original text and music for 
eight-part. Dr. Robert L. Bedell, the editor, has given also an 
English translation. The score and English text are a bit 
crowded on three pages; price 18c, 

A—W. Glen Darst—"Joyful we adore Thee,” Ef, 8p, ¢, 
Gray 18c, a joyful anthem in which the Composer reverses the 
usual procedure, making the first verse chorus and the rest 
unison. Easy, singable; can be quite useful. 

A—Alison Demarest—"Psalm of the Sea,” Dm, 4p, e, Can- 
yon 24c. The text tries to be dramatic, the music also, but an 
ordinary treatment with an arpeggioed accompaniment handi- 
caps it somewhat. Not difficult and will please many, yet we 
feel not quite up to the Demarest standard. 

Hymns—Concordia continues its list of hymns arranged 
for two-, three-, and four-part, women’s voices; each printed 
on one sheet, from 5c to 8c. The list now numbers 48 and is 
a boon to this type of choir, as they sound well and are not 
difficult. Our only objection is to the use of medieval texts, 
some of which are much too lugubrious. These can be avoided 
but it will cut the list considerably. We still feel it is not 
necessary to use such texts as ‘I fall asleep in Jesus’ wounds.” 
However, the entire list is worth looking over. 

A—H. Alexander Matthews—''Father in Thy mysterious 
presence,” Ef, 8p, e, Gray 18c, a well-written setting of this 
appealing text in the English style of a few years ago, but so 
well worthwhile we wish we might have more of them in place 
of some of our late modernities. 


BACH—SPITTA’S MONUMENTAL WORK 
Now issued in an American edition unabridged 
Two volumes containing the complete original three, 
6x8, cloth-bound, total of 1840 pages, Dover Publications Inc., 
1780 Broadway, New York 19, N.Y., $10.00 for the two com- 
lete. English translation, as before, by Clara Bell and J. A. 
Fuller-Maitland. Spitta’s Bach has long been the one great 
biography, a classic in the literature on Bach. The original 
English-translation edition has been available only with diffi- 
culty and in second-hand copies. Many publishers pondered 
the idea of reprinting in spite of what looked like prohibitive 
costs, but now Dover Publications has actually printed it here 
in America. From information furnished by the publishers, 
it wculd seem that a serious mistake has been made in print- 
ing only a few thousand copies, for 62% of the edition has 
already been sold. Everybody talks about Bach but nobody 
knows very much about him; Spitta did an enormous amount 
ot work in trying to learn everything possible, and what he 
could not learn about the man he atoned for in digging up a 
great mass of materials about his music. The eminent position 
of Spitta’s Bach among biographies is abundantly merited. 
He’s quoted virtually all over the world. Here’s your chance 
to get a copy of the work for yourself. It is inconceivable 
that any serious organist should be content without owning it. 
FOUND AT LAST—BY THE HIGHBROWS 
“They say one should draw a Tremulant only when a 
deacon dies.”—Dr. Wm. H. Barnes, in The Diapason, July 
1951. 
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E. Power Biggs & Ensemble 


A Recording in Symphony Hall, Boston 

E. Power Biggs, Symphony Hall, Boston 

Richard Burgin conducting Columbia Chamber Orchestra 
Music of Jubilee—Bach 

Columbia 12” I.p. ML-4435 

Can. 29: We Thank Thee (k-s-t) 

In Dulci Jubilo 

Rejoice Beloved Christians 

Can. 142: Unto Us a Child is Born (b-f-o-s) 

Jesu Joy of Man’s Desiring 

In Dulci Jubilo 

Chr. Ora.: Now Christ Doth End (ba-k-o-s-t) 

Can. 146; My Spirit be Joyful (t-t) 

Can. 208: Sheep May Safely Graze (c-f-f) 

Now Thank We All 

Can. 182: Sonata (f-s-v) 

Awake Thou Wintry Earth (f-k-o-s-t) 

The organ is used in all numbers; supplementary instruments 
in concerted numbers are abbreviated—BAssoon, Brasses, 
Cello, Flutes, Kettledrums, Oboes, Strings, Trumpets, Violin. 

This is a most important recording for an 
organist, especially one interested in ancient music and the 
contemporary trend in registration as influenced by the urge 
to over-use the upperwork that otherwise has been so desirable 
in cleaning up the organ. In Symphony Hall Mr. Biggs had 
an organ of 63 voices; using that with an orchestral ensemble 
has produced much that is worthy of prolonged study over 
many hearings. For example, the color of the two orchestral 
flutes, as compared to organ flutes, in Sheep May Safely Graze. 
Also the color of the orchestral brasses and trumpets compared 
to their organ compatriots. And perhaps most forcefully of 
all, the celeste richness of the massed strings of the orchestra 
sounding at 8’ effect compared to the stubborn hardness of 
an organ’s ensemble without celestes. In all these details the 
organ, even when designed and voiced by such a classicist as 
Mr. Harrison, need not in the least take a back seat; if it 
does, the fault lies with the registration chosen by the player. 

I don’t know what this record sells for but I do know it 
is worth ten times more than that if we have ears to hear 
with. I do not consider it the most important contribution 
Mr. Biggs has made to recorded music; I like his Piston 
Prelude & Allegro, Poulenc Concerto, and above all his Reubke 
Sonata, too well to place anything else above them. But this 
record is all Bach and we can assume the orchestrations follow 
Bach's originals as closely as possible; so what more logical 
conclusion can we draw than that this is the way Bach liked 
his music to sound? 

These long-playing records are an unadulterated delight; 
you put the record on your machine and then have unspoiled 
listening pleasure for twenty or thirty minutes. Anyone re- 
member the good old days when the recording companies 
couldn’t record the organ satisfactorily? They're doing it 
to perfection now.—T.S.B. 


CHURCHES SHOULD BE CHRISTIAN 
An Organist discusses Matters of Finance 

“I was interested; $2000. is a lot of money 
for most churches to pay. However, consider my own case. 
It takes time for any teacher to get established, so you could 
hardly figure a budget based on a probable teaching-income 
plus the $2000. Also, accepting that position would involve 
a long move from one state to another. A single individual 
could do very well, but a man with a wife and one child 
could not be sure such a position would even cover the neces- 
sities of food, rent, clothing, medical care. This was called 
a full-time job. If the churches are going to call it such, they 
ought to furnish their organist with housing, like they do their 
minister. Economics is getting to be an ugly word, but that’s 
the main reason I’m teaching in public schools.” 
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Newest and greatest of tower 
bell instruments, the Maas-Rowe 
Symphonic Carillon is the only 
electronic carillon in which it is 
possible to vary the tonal coloring 
according to the harmony require- 
ments. Note these specifications: 







"I'm cancelling all other dates 
i —~ for February 25, 1952 so I can 
. Two bells (1 major—1 minor) of 

identical pitch for each note. attend the all-day conference- 
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sound coverages up to several miles. 
Schlieder, Paul Swarm,and Val 


Jayne. : 






Made by the world’s largest unit builders 
of chimes and electronic carillons, the 


im Symphonic Carillon is commended to the 


a =e attention of organists and carillonneurs 





Sessions will be held at Christ 


y 
ARC 4. | Church, Methodist, Park Avenue 


at 60th Street, New York City. 
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\\ For complete information senda card to 
Mr. Bruce Hamilton, Educational Department 
Church Music Foundation, Box 7, Decatur 60, Illinois 
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*First installation and dedica- 
U tion: St. Philip’s in the Hills, 
MAAS-ROUWE Tucson, Arizona, October 29, fq 
1950. Guest carillonneur: ~ 


GSE RSE Frederick L. Marriott. 
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uruitzer...@ YUE of Wire 


The Wurlitzer electronic organ is an authentic 
church instrument... reverent, yet imaginative 

... with great range of rich organ tone and solo 
voices which can be blended into majestic ensemble, 
the basis of essential beauty in sacred music. 

= Compared to others, the Wurlitzer stands alone in 
the important features it offers. Model 25, 
illustrated, is the only electronic organ in its price 
class with crescendo pedal and combination pistons 
as standard equipment. Responsive action, standard 
dimensions, standard controls and space-saving 
designs are further advantages of Wurlitzer’s 
complete line of electronic organs. 


WUuRLIIZER 


World's Largest Builder of Organs and Pianos 
Under One Great Name 
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More people buy 
Wurlitzer Pianos than 
those of any other name 


THE RUDOLPH WURLITZER COMPANY, NORTH TONAWANDA, NEW YORK 
 aeeeiomtenecheraa RECOMMENDED READING—————— 


a | FREE “Introduction to Organ Playing,” new book- | 
. let by Dr. Halsey Carsten. Just send coupon. 

I | 

a — | The Rudolph Wurlitzer Company j 

. | Dept. O-11, North Tonawanda, New York | 

| PNM a Sdete ig os decks LH ae te aoe Reig ie 08 bigd.6 
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Model 25 Wurlitzer Electronic Organ 
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NEW MUSIC by the distinguished composer 
HEALEY WILLAN 


Whimsical Variations Leo Sowerby 


ORGAN MUSIC for 1952 | "eS 


Perpetuum Mobile Middelschulte, arr. Fox | 

A Mountain Spiritual Maurice C. Whitney | SIX CHORALE PRELUDES Set Il........ $1.50 
Still Waters Powell Weaver | Now Let All Loudly Sing Praise — Praise 

A Wedding Processional | O Darkest Woe — Lent or Good Friday 


Leo Sowerby 


| In Peace and Joy | Now Depart — Presentation 


L’Heure Mystique Robert L. Bedell 
Praise God the Lord — Christmas 

Choral Prelude on “Siloam” 

Roberta Bitgood j Now Praise We Christ, the Holy One — Christmas 
When Morning Gilds the Sky The Royal Banners Forward Go — Palm Sunday Processional 

C. Kingsbury 
Meditation on a Rose Window MOTET 71 

E. A. Hovdesven Christ Our Passover (SATB) MS 1009 .20 





A Solemn Prelude Bach, arr. E. P. Biggs 
Address Dept. K for your FREE copy of 
the complete listing of music by. 
Healey Willan 


Adagio Mozart, arr. E. P. Biggs 
Offertoire for Easter | Dandrieu, arr. E. P. Biggs 


_ 
Purchase through your dealer ww 22 14, 
or order directly from ¢ 


Agents for NovELLo & Co. New York 17, N. Y 





| 
| 
THE H. W. Gray Co., INC. 159 East 48th St. 
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What a Few Organists Have Said About 


aa 


VARIATIONS ON OLD HUNDREDTH: 


| These variations will be found useful either for service or recital.” 
—Harold Friedell—St. Bartholomew's Church 


New York City 


“I am delighted and impressed with VARIATIONS ON OLD HUNDREDTH by Lee H. Bristol, Jr. It is a 
very interesting and effective number, and I am thankful to have it available to add to my repertory.” 


—Dr. Clarence Dickinson—Organist 


“The VARIATIONS ON OLD HUNDREDTH by Lee Hastings Bristol, Jr. will be a welcome addition to 
Brick Presbyterian Church 


| 
| 
| the music already written on this tune. The music is imaginative, fresh, and the sections varied in mood. 
| 
| 


New York City 


| 
| “I used VARIATIONS ON OLD HUNDREDTH by Lee Hastings Bristol, Jr., in my first official recital on | 
| the new organ at Hamilton College. Although the variations are widely varied in character, together they | 
| form a cohesive whole and build to an exciting climax. They seem to me to be ideally suited to the classic- | 
| style organ being built today and should prove an exceedingly usable and effective addition to any organist’s | 
repertoire.” | 
| 
| 


| —John L. Baldwin, Jr—Dean, Central New York Chapter 
| American Guild of Organists 

| 
| 


Price—$1.25 


J. FISCHER s BRO. 119 West sot Street NEW YORK 18, N. Y. 
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MIND OVER MATTER 
A few of the dozen 32' Bombardes and Dr. Alexander McCurdy who rescued 
them from the potential scrap-heap and here sees them installed in his 
First Presbyterian, Philadelphia; despite their enormous bulk, the 
mind and heart of the artist hold complete mastery over them. 
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Worcester Museum Recitals 


Music by WILLIAM SELF 


Correcting an inference that very much needs correction 


Aiuona the 3m consoles shown 
in July 1951 T.A.O. was that of the 3-25 Aeolian-Skinner 
installed in the Worcester Art Museum, Worcester, Mass., in 
1942; among other things the caption said it was “probably 
not now used in regular recitals: it had no Tremulants, no 
swellboxes; it was to be for classic organ music—but the 
public soon got satiated on that diet.” Which, said a Boston 
objector not in any way connected with the building of that 
organ, wasn’t true at all. Some misread the statement to mean 
the public tired of the organ; our statement was that the 
public tired of the diet of classic organ music. Here’s the 
organ: 

Pedal: 16 Rohrbordun, (Quintaton-G) ; 8 Principal, (Quin- 
taton-G) : 4 Nachthorn, 2 Blockfloete, 4r Fourniture, 16 Pos- 
aune, 8 Trompette, 4 Rohrschalmei. 8 voices, 10 stops. 

Great: 16 Quintaton, 8 Bourdon, 4 Principal, 4 Rohr- 
floete, Sr Fourniture. 5 voices, 9 ranks, 5 steps. 

Positiv: 8 Quintade, 4 Koppelfloete, 2 2/3 Nasard, 2 
Doublette, 1 3/5 Tierce, 1 1/3 Larigot. 

Recit: 8 Rohrfloete, 4 Prestant, 4r Cymbal, 8 Cromorne. 

No Tremulants, no enclosure, 9 couplers. 

But probably the priceless ingredient was the tonal work 
by G. Donald Harrison; remember that as well as those off- 
unisons in the Positiv. 

Having been tormented almost beyond endurance by the 
deadly type of antiquated music and colorless registration pre- 
vailing in programs of organ music offered the public as 
entertainment, I guessed that, having heard nothing about 
Worcester Museum recitals after the death of Joseph Bonnet 
for whom the organ may possibly have been installed, the re- 
citals passed out when he did. And I said so. This magazine 
is interested in the welfare of the organ world, not in indi- 
viduals. And the welfare of the organ world doesn’t depend 
on how contented an organist is with himself; it depends 
solely on how happy the cultured public is with the organ as 
a concert instrument. 

In making our correction on Sept. p.295 we inferred the 
organ had both Tremulants and swellboxes, though we did 
not say it had. It hasn't. But, glory be, it does have recitals. 

We have tried to learn what organists themselves think of 
the type of recitals played in the Museum, and here’s the 
answer, nothing pertinent deleted, nothing added; we quote 
anonymously for various reasons. 

“I attend when I am able, although my activities make it 
impossible to go regularly. When I have attended I have 
enjoyed them very very much, partly due to the excellent at- 
mosphere of the Museum, and also the fine ‘classic’ type organ. 
This year I shall try to attend as many as possible.” 

“To reach home and finish with Sunday dinner,” says 
another, “in time to be at the Museum by 3:00 p.m. is an 
impossibility. Then too I have so much music, and am so 
busy all week, that we prefer to be out of doors all we can 
during the week-ends.” This correspondent included a 3” 
newspaper clipping announcing a recital for the coming 
Sunday. 


Just as the main purpose of any museum is to house 
and preserve art treasures of the past, so also has 
the organ been designed, and its programs construc- 
ted, to display and fittingly present the organ music 
of that same ancient period. 


“Most of the ‘musical laymen’ around Worcester seem to 
like the organ, from all I can gather,” wrote another. 

“I have attended only a few of these recitals since the 
organ was installed,’ wrote another. “I believe the last one 
I attended was played by Mr. Bonnet. That recital was very 
well attended, but by the end of the program there were fewer 
present than when it began. My personal opinion is that there 
is only a very small group of clientele interested in recitals 
of nothing but Bach and pre-Bach. After an hour or longer 
of this music on a ‘baroque’ organ, one generally has had 
enough to last for quite a long time. Sometimes I wonder if 
there are people who never come back again because they had 
their fill.” This last comes from an organist in ‘the top 
bracket of the profession too. 

The official organist of the Museum is William Self, or- 
ganist of All Saints Church, Worcester, and, we believe, di- 
rector of the Worcester Festival. He supplies copies of 1951 
programs from Jan. 21 to Sept. 16, the last available at the 
time. Says he: 

“Some attendance records have been kept but these are 
not important to us. Worcester is not a large city [population 
201,875 at 1950 census} and we do not expect large attendance 
at the recitals. Chairs are placed in the balcony near the con- 
sole, so the concerts are in the nature of intimate affairs for 
a group of interested listeners. The acoustics of the building 
are such that people in several galleries adjoining the court may 
hear the recitals. The Bach series of six recitals in 1950 gave 
us an attendance of 599 people.” 

From another source this: 

“The sole purpose for building the organ in the Museum 
was to create an instrument of the general tonal style of the 
organs existing in Europe at the time the early composers were 
writing for the organ. The ‘classical’ organ was thus placed 
in the Museum just as a picture or other work of art would 
find its way there.” 

The Museum staff furnished some figures: 40 organ re- 
citals during 1949 and 1950, attendance 2940, an average of 
74, The two Christmas programs for these two years drew 
1768, or 884 for each; they were not organ recitals but choir 
music, with occasional organ solos; choir was Mr. Self’s from 
All Saints. “The total attendance at all organ recitals the past 
two years was 4708, making an average of 2354 a year,” which 
we do not understand and have insufficient time & money to 
clarify; it probably means 1950-51 as compared to the first 
figure which meant 1949-50, or it possibly could mean the 
total for four years instead of but two. 

Recitals are given Sundays at 3:30 or 4:30 and are con- 
fined to the type of materials Mr. Self indicated in comments 
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WORCESTER MUSEUM OF ART | 
showing the console gallery where William Self plays recitals of ancient organ 


music to. match the ancient art treasures housed in the Museum; organ 1s 
located entirely above the glass ceiling, top left of picture; it 


was designed by G. Donald Harrison for this specific purpose. 


quoted. We originally intended to print the programs here 
but painfully rising taxes & costs prohibit it. Audiences get 
a mimeographed 6x9 program which gives the full name of 
each composer, year of his birth, year of his death, and his 
principle job. Choralprelude titles are invariably given in 
English. Of the thirteen 1951 programs at hand, Mr. Self 
played eight, guests five. Now for three representative pro- 
grams by Mr. Self: 

Zachau’s When Adam Fell, Bach’s Prelude & Fugue Bm, 
O Sacred Head, Christ Lay in Bonds, Haydn’s Musical Clocks, 
Daquin’s Noel 10. 

Buxtehude’s Prelude-Fugue-Chaconne, From God I Ne’er, 
Pachelbel’s When in the Hour, Toccata Em, Magnificat, Fugue 
Cm, Bach’s Sonata 3 Andante, Handel’s Con. 5 Alla Siciliana, 
Presto. 

Daquin’s Noel 6, Le Begue’s Cromorne en Taille, Les 
Cloches, Handel’s Con. 5 Larghetto, Allegro, Clerault’s Prel- 
ude, Bach’s Choralprelude (not named), Daquin’s Noel 10. 

Humanity being what it is, and museums being what they 
are—trepositories for products of the dead past—we’re in- 
clined to say Mr. Self is doing nobly to present the kind of 
programs he does for the little band of avid enthusiasts sur- 
rounding him in the console gallery, visitors throughout much 
of the Museum hearing the organ music without having come 
for that purpose—the music in turn not in the least disturb- 
ing their enjoyment of the Museum’s treasures of the visible 
arts. Ancient art for the ear thus fits ancient art for the eye. 
No matter what else happens, undoubtedly more people are 
centering their attention on the organ music as it is being 
played, than can be found anywhere else in the Museum 
centering theirs at any given moment on any of its individual 
art treasures. 

And the more we study it, the more we're convinced that 
Mr. Harrison has added an art treasure of his own creation to 
Worcester’s Museum. And for our money he saved himself 
by not having a Tremulant nor any swellboxes. And now we 
let another contributor, who had nothing whatever to do with 
the creation of this organ, close the curtain: 


THE AMERICAN ORGANIST 


1951-34-11 


“Why not just let’s come out and say that the instruments 
are quite far ahead of the players, and the players’ training 
has taken place in the transition period of the instruments, and 
they simply don’t know how to play them? They have fallen 
into the error of using the inappropriate portions of the organ 
to create the brilliance that should be created by their handling 
of the organ and their conception of the music. They are 
using parts of the organ as props to hold up their poor 
musicianship. I have heard marvelous sounds come out from 
marvelous music on certain organs—and then minutes later 
have heard them sound like something belonging in the White 
Sands Proving Ground; but as Shakespeare gave us in a little 
plum one time (‘Methinks the lady doth complain too much’) 
you keep saying to me about this business that the players are 
misusing it, but you don’t say that in the magazine. I can 
well understand you don’t want to offend them, and at the 
same time you know it’s true. Don’t worry; I’m quite well 
acquainted with the bright-eyed boys who transcribe every- 
thing three octaves higher; but I also see a crop of level- 
headed people who have music in them that can make any 
organ that is well balanced do a beautiful job of playing 
music of all periods.” 

That was a complaint against T.A.O. for its original state- 
ment, not against the recitals being played by Mr. Self since 
Mr. Bonnet’s death. 

Conclusions: Our original guess was wrong; recitals are 
continuing. William Self is, official organist, plays many re- 
citals himself and presents other organists as guest-recitalists. 
His programs are museum pieces from the past—exactly as 
are the exhibits in the museum—and we say that is right for 
the Museum. The organ has neither Tremulant nor enclosure, 
which, for the Museum and its purposes, we again say is 
exactly right. And please don’t omit words or add inferences ; 
I mean only what I have said, nothing more, nothing less.— 
T.S.B. 


PRIZE ANTHEMS 
Some additional facts for the record 

The publication of anthems awarded on com- 
petition for prizes was undertaken in cooperation between the 
H. W. Gray Co. furnishing the money and the Guild furnish- 
ing the judges. “I do not entirely agree with you,” writes 
Donald H. Gray, present head of his Company. ‘Take as an 
example the A.G.O. anthem contest which we began in 1897. 
A total of 23 anthems have come out of this to date and of 
that number five are firmly established in church choral reper- 
toire. Of course they all might have been published in the 
usual way but nevertheless they must be considered the di- 
rect products of a prize contest.” 
William Y. Webbe, ‘Come Holy Ghost’’ (1908) 
Mark Andrews, “‘O brightness of the Immortal Father's face” 
Dr. T. Frederick H. Candlyn, ““O come O come Emmanuel” 
Mark Dickey, “Let not your heart be troubled” (1932) 
Harold Friedell, “King of Glory’ (1941) 

T.A.O. was begun in 1918; checking our files of reviews, a 
set of files entirely too scanty for the earlier years, we find only 
six prize-anthem reviews readily available, though we suspect 
a search of all the review pages would yield as many more for 
the missing years. There is not time for that, but among the 
six on convenient file, 1 is rated poor, 3 ordinary, 1 fair, and 
1 excellent—the latter being Channing Lefebvre’s “Hymn to 
the God-head.” 

One of those Mr. Gray gives as ‘firmly established’’ is 
rated poor by T.A.O.’s review—which means, probably, that 
the reviewer didn’t like it but enough other organists liked 
it to establish it as successful. The one T.A.O. rates excellent 
was not found so, as reflected in actual sales. 

The complete list of prize-winners numbers 25, one of which 
has not yet been published and another of which is that for 
1951, probably not yet in print. Our thanks to Mr. Gray and 
to S. Lewis Elmer and Miss Canton of the Guild office for 
their cooperation. 











Dr. Nita Akin Recital 


Central Presbyterian, New York City, Nov. 13, 1951 
Second paid-admission recital in the current 

series of six on the 4-86 Moller drew the smallest audience 
and gave one of the finest programs I’ve heard in many a tedious 
season; it escaped the organ recital’s three deadliest foes: 
graveyard, conservatory, and sanctuary. It was a concert 
program: 

Bach, ‘Trumpet’ Fugue; Be Thou Contented; 

In Thee is Gladness. 

Franck, Chorale Am 

Dupre, Fugue Gm 

Bornschien, The French Clock 

Daquin, Cuckoo 

Rameau-ar.Clokey, The Hen 

Rowley, The West Wind; The East Wind. 

Reubke, Sonata selections 
The opening Bach with its audience-catching name was good 
for its purpose; short & loud, but understandable 8’ tone 
unspoiled by misuse of upperwork & mixtures. No. 2 was also 
8’ with much pp; when it grew loud and turned to Diapasons, 
the contentment was lost. Bach wrote dozens of better things 
than this for organ, so a transcription hardly seems warranted. 
No. 3 was ff and mostly 8’ with no more upperwork than 
needed for brightness; it was splendid to hear. 

Franck introduced fff reeds & mixtures for the first time and 
because Dr. Akin had not bombarded us with them earlier, 
they were superb—exactly as they were intended to be. Not 
only here but elsewhere throughout the program Dr. Akin 
kept far away from overmuch or long-continucd fortissimos, 
and that was an important contributing factor to the overall 
artistic success of her recital. She didn’t chop off those 
atrociously abrupt chords too abruptly and would do well to 
go much further into the fade-out effect regardless of Franck’s 
notes; in his great church they lingered and reverberated; in 
an American barn-like church they are painful when played 
as Franck wrote them. It seemed to me Dr. Akin was showing 
more of the real wealth of colors (meaning anything other 
than the whiteness of Diapasons & mixtures) than we had 
heard in prior recitals recently; but I still missed the massed 
effects of 8’ strings & celestes, with the richness of woodwinds 
and everything else lovely a large organ has to offer. Ladies 
do their darndest to make themselves beautiful, fragrant, ap- 
pealing, invariably avoiding loudness and harshness; let us 
hope they'll do the same for their organ music. I missed, for 
example, the Vox in that brief phrase where Franck deserts 
hard ground and goes soaring into the blue sky, I believe 
Dr. Akin went into ffff, with all the organ had, on three oc- 
casions in the Franck, and because forte had never once been 
overdone nor mixtures vulgarly used, these ffff passages were 
thrilling. 

Dupre showed one of the finest concert pieces he ever 
wrote; it was played by his pupil just as he undoubtedly wanted 
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GLORIFYING THE ORGAN 
It’s only a small three-manual of twenty-one stops but it looks like a mil- 
lion dollars; installed by Moller in the University of Arkansas, Fayette- 
ville, Ark,, and dedicated in recital b 


y Carl Weinrich early this 
year in a properly devised program 


for educational purposes. 

it; but for me it is merely ordinary that way: give it 1951 
colorings, keep it on the dainty side, and it becomes a master- 
piece under staccato touch, I know, for I’ve heard it done 
exactly that way. 

That Bornschein is the one about ‘The Porcelain Maid and 
the Red Cavalier have a quaint romance throughout the glad 
year,” and even without that program-note the music was 
ultra-charming. Dr. Akin knew exactly what coloring & 
daintiness to use here; she did it to perfection. In The Hen 
she tried to be organistic; she would have done as great 
wonders with this as with Bornschein had she kicked traditions 
into the ashcan and gone headlong into the invention of 
fantastic registrations—and she could have done it too on this 
organ with its woodwinds, off-unisons, and fairly liberal sup- 
ply of couplers. She could have made the hens cackle all over 
the place: it’s too bad she didn’t. 

Her West Wind was a splendid job of art on her part, warm 
paintings on soft 8’ tones with celestes and other lovely things; 
East Wind gave her a vigorous invitation to ruin our evening 
by the same old over-use of Diapasons, snarly reeds, mixtures. 
& upperwork that had ruined so many of the recitals here, but 
she dodged that catastrophy and gave us the noisy blustering 
East Wind without ever making us wish we were twenty miles 
away. 

Parts of Reubke (14 minutes by the clock) closed the re- 
cital and still didn’t ruin the evening by the customary over- 
use of noise. But Dr. Akin is a little too much the quiet re- 
fined Southern Lady to give us much of the rip-snorting 
ranting Reubke indulged in here. She toned him down. 
Didn't let him “bring upon them their own iniquity,” nor 
let “the multitude of my cares within me’ do too much 
damage, and certainly this gentle & modest lady couldn’t “cut 
them off in their own wickedness.” If ever there was a vicious 
condemnation of evil, or a soul’s aspiration for heavenly peace, 
it’s in this grand Rebuke Sonata. It goes the whole way from 
one extreme to another. 

Mrs. Akin we nominate as one of Texas’ greatest assets. 
Some recitalists have given Central Church organ a mere half- 
hour of preparation but Mrs. Akin labored lovingly over it 
for hours and hours during her two days here prior to her 
recital. How could she still have enough freshness left for 
the recital itself after such devastating preparation? I heard 
her twice before. Then she was timid, bound by tradition, 
unwilling to give her heart free play. But a greater trans- 
formation I do not remember witnessing. In Central Presby- 
terian, on an adequately large organ, she was the master of 
one of the finest organ recital feasts I’ve heard in many a 
weary search. Her program itself was glorious; not a dreary 
measure anywhere. Not a measure of cheapness either. It’s 
just too bad for the men, but the day is totally dead when 
anyone can say the organ is too big a job for a woman, and 











DIVIDE OR NO: No.1 
The gp ened said divide this one and the Kilgen Organ Co. did; it’s in the 
y 


Holy Angels Catholic Church, Dayton, Ohio, a 3-31 in the rear gallery so 
arranged as to preserve the unobstructed beauty of the great win- 
dow; manual pipework enclosed, only Pedal pipes exposed. 


Dr. Nita Akin helped bury that day too. As she approached 
the console, decorously and so prettily dressed, her faint smile 
cf recognition to her audience made her all the more charming. 
I had sometimes begun to doubt my own preaching that the 
organ recital program could & should contain only entertaining 
music for pleasure’s sake, for I could see no satisfactory 
examples of it in the programs I’ve been able to hear; Dr. 
Akin’s program and what she did with it prove the correctness 
of my preaching. In the future I'll have no sympathy for 
graveyard, conservatory, and sanctuary impositions. If we 
are going to give a concert for public enjoyment, let's stop 
blufing and go the whole way. Which is precisely what Nita 
Akin did that time. Glory be.—T.S.B. 


Acappella and Hymns 


By WILLIAM A. GOLDSWORTHY 
Miniature Lessons from a Charleston A.G.O. Lecture 

Before turning to service-playing, I spend 
just a moment on acappella work. There is much confusion 
in the use of the term, acappella being a type of music, and 
not a method of performance. It was music of the motet order, 
sung by small groups formerly, in the chapels (acappella 
meaning “in the chapel’’). As most of these chapels had no 
organ, the music was naturally done unaccompanied. But it 
is incongruous to say a chorus of one hundred sings acappella, 
because a group of that size could not be accommodated in 
a chapel. Also a Negro spiritual is not of the acappella type; 
therefore it could not be so called, even though unaccompanied. 

So we will speak here of unaccompanied music, the refuge 
of a pcor organist. 

To perform this well, balance of parts is imperative. And 
only certain types of music sound well. The balance of the 
average choir is against a good effect. As a general rule, 
polyphony, or figuration, needs the organ as a binder. Har- 
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monic and slow-moving figures are more grateful. Fortes are 
better when the chord is built up from the bottom. The bass 
should be more pronounced than the other parts in order to 
furnish foundation. If your basses are strong enough, un- 
accompanied passages ate good for contrast—such as in kneel- 
ing hymns, responses, etc. Clear diction is essential here. 

For these reasons, the average choir should not sing un- 
accompanied, even if they can. 

The selecting of hymns is done sometimes by the clergy, 
sometimes by the organist. A good plan is for the organist 
to select the processional and recessional, the minister the 
sermon hymn. Still better is that they do it together at a 
weekly conference. Keep in mind the purpose of the hymns— 
a united expression of praise to God. This is the fullest op- 
portunity the congregation has of expressing itself. Here 
again, good taste should prevail. This does not mean that 
musicianship is the sole criterion in the selection. Tradition, 
custom, the mental state of the community, anything affecting 
its spiritual health, should weigh in the choice. 

How shall we use new hymns with which the people are 
not familiar? A new hymn should be sung two or three suc- 
cessive Sundays, until they become acquainted with it. A good 
new hymn deserves learning, and this is the only way to do it. 
But at the same time, use the others too, those we call Grand- 
father Hymns—the ones we sang as children with our grand- 
parents. By this means we remove the primary objection— 
for, after all, every hymn was new at one time. 

Beware of awkward hymns, those that do not lend them- 
selves to easy learning; use these for the choir alone, as a 
sort of hymn-anthem. 

Tempos should always be rhythmic. This will prevent drag- 
ging. Pay attention to the text. Many play notes all the way, 
and the hymns sound wooden and uninteresting. The only 
successful way is to sing with the choir. The musical organist 
cannot refrain from singing with the choir, any more than 
Toscanini can refrain from his audible humming when he 
conducts. Take the tune ““Aberswyth,” and play it in the cold 
unemotional matter-of-fact way the note-player uses; then 
play it again, yourself singing the words of “Jesus lover of 
my soul’’—and note the difference. 

Contrasting registrations are good, but the rhythm must be 
kept up. In playing a stanza softly, make the manual part 
semi-staccato in order to preserve the rhythm. If there is any 
tendency toward dragging, a sharpened staccato will bring 
them up. In that case there will be no need to er ahead of 
voices. Rhythm is as necessary to hymns as blood to the body. 
It is good to begin an especially tender stanza with soft regis- 
tration, then fade the manuals out, using only a detached soft 
pedal to sustain pitch and rhythm. 

As far as I am concerned, the hymns are of much more im- 
portance than the prelude and postlude. To those using pro- 


MR. MITCHELL'S FLOOR-PLANS 
showing how a telephone engineer, who once was an organist, is fitting a huge 
organ into a small suburban home—and then church architects 
have the unspeakable gall to say there isn’t room for a decent 
organ in a church auditorium a dozen times this size. 
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cessionals, I would suggest you stop trying to march in tempo 
with every hymn. Use a steady, stately tread at all times, 
whether in time with the tune or not. To see a choir goose- 
step in at four beats to the measure, on “Onward Christian 
soldiers” or ‘How firm a foundation,” is certainly not worship- 
ful. If you have a processional, why not do as many of our 
fine churches are now doing?—enter to organ music, and begin 
the hymn just as you enter the chancel or organ loft. And let 
the Amens be in the same tempo and strength as the hymn. 
Are they, or are they not, part of the hymn? We hear them 
dragging out with a sharp diminuendo, people stopping all 
along the line; and at the end, it is a sickly shadow of the 
hymn to which it is attached. If it is not an integral part of 
the hymn, then why not drop it entirely? Most of them sound 
as though you did not quite know how to let go. You end 
up a Bach fugue with a tremendous chord; why not do the 
same with “Ye watchers and ye holy ones’’? 

Just one other point about Amens. In services where a 
series of Amens follow the collects, give the light starting noice 
on the first Amen only. After that, any fair choir will come 
in with the organ without anticipation. Any musical person 
will come in on the last key heard; do not drag them in. Many 
fine organists sin in this manner. It sounds horrible to hear 
the constant iteration of the tone; and it is certainly not compli- 
mentary either to the choir or to yourself. 

Do not bite Amens off. That is only good in a resonant 
building. Also, do not go to the other extreme. 

Do nothing that will detract from the devotion. 
things, good taste. 


In ail 


Don’t Ever Do That Again 


By a CRITICAL OBSERVER 


Examples of things heard in actual services and recitals 
The first thing to remember when beginning 
your prelude for a service is that it is a service, not a program. 
The congregation is in reverent mood, not there to enjoy a 
program. So don’t begin your work with too much emphasis, 
or you'll disturb everybody within hearing. Begin reverently, 
mildy, quietly, without much emphasis on whatever you're 
doing. Let the emphasis grow naturally out of the importance 
of your music, and if the music itself doesn’t have much of 
importance behind it, keep it subservient all the way through. 
The organist is a servant of the service, not a leader; the 
time for his leadership will develop later in the service, if at 
all. Probably that leadership will mostly be in hymn-singing, 
where the organist should lead so heartily that the congre- 
gation will feel like joining in the singing. , 
Watch the crescendo-shoes ; most organists use them through 
nervousness or over-anxiety; they feel the music is becoming 
drab or boresome—and they're probably right—so they try 





: NEVER MIND THE HOME—HE’S BUILDING AN ORGAN 
Wm. D. Mitchell wanted an organ, so he bought a home in Ridgewood, N.]., 
just to have a place to put it; his 4-m has 100 stopknobs, his first organ in 
1941 was a 2-9; this will iikely be the largest organ in any small home in 
the land. Mr. Mitchell was willingly ditch-digger, mason, hod-carrier. 





DIVIDE OR NO: No. 2 
Here the purchaser wanted the organ all in one lump and that’s the way Kilgen 


did it, in St. Lawrence Catholic Church, Cincinnati, Ohio, a 3-54 almost 
entirely enclosed, in the rear wn the case has elements of un- 
usually attractive design—a Hook-Hastings of fifty years ago. 


to do something to defeat the drabness. The best way to do 
that is to select better music in the first place. Unless 
fortissimo develops naturally out of what the organ is saying, 
it ruins the music—just like the preacher who over-emphasizes 
meaningless words or statements because he too thinks his 
message is beginning to fall flat. There's infinitely greater 
power in whispered words than in shouted. The same can 
hold for music too. Experiment for yourself. 

Let your service grow naturally. Do not say unimportant 
things as though they were important. The safest way is not 
to select a prelude, an anthem, and a postlude; instead learn 
from your clergyman what his parts of the service are to be, 
how they are to fit together and grow in their emphasis. And 
then select a service idea and fit the various elements into that 
idea. 

When a hymntune is a long cone nothing is gained by 
playing it through first, other than annoying the congregation ; 
the first and last sentences are clmost always quite enough. 
An Episcopal organist announced hymn 195 by playing com- 
pletely through its 24 measures; then the congregation sang 
its two lone stanzas. The hymn thus gave the organist 33% 
of its minutes while the congregation for whom the hymn. was 
both originally written and finally used had only 67%. To 
make matters worse, it had 24 measures and was the soul of 
monotony, so the congregation could not possibly have learned 
anything more from hearing the whole thing first than they 
would have learned from merely the first and last phrases. 
EVEN YOU AND I ALSO 

“We see a little of that intellectual arrogance, or 
mental rigidity, or stiff-necked self-assurance which manages 
to interpolate itself into all forms of scholarship and science. 
If anybody were to doubt the existence of this, it is always 
sufficiently evident when we turn back to examine the dogma- 
tisms of scholarship in any generation previous to our own.’’— 
Dr. Herbert Butterfield, in Christianity and History (Scrib- 
net's). 

ACKNOWLEDGED WITH THANKS 

“You have just been elected a member of the 4-H 
Club. Your badge is enclosed.’ Notification & badge ar- 
rived at 9:45, Nov. 7, 1951; it was on my coat at 9:45:10, 
and it’s been there with me ever since—to Calvary Church 
with Mr, Elmer, to Dr. Akin’s recital in Central Presbyterian, 
to Dr. Baker’s recital in Temple Emanu-El, to the Golds- 
worthy home with Dr. Baker and Mr. Holler. It goes 
wherever I go. “Help Hurry Harry Home.” It came from a 
great recitalist, whose name I withhold so he cannot be 
penalized for his sentiments. My hearty thanks.—T.S.B. 








EDITORIAL COMMENTS — aT YOUR OWN ISK 


A Grand Service 


Hore never dies within the heart 
of Mr. S. Lewis Elmer so once again he ventured the annual 
effort to make a Christian gentleman of me by taking me to 
a morning service, a habit at the beginning of each new music 
season. This time we went to Calvary Episcopal where an un- 
precedented pair give Christianity a man-sized boost in every 
Sunday service: Dr. Samuel M. Shoemaker & J. H. Ossewaarde, 
the latter carrying two unused e’s in his name, so pronounce 
it with but two syllables. Date: Nov. 11, 1951, 11:00 a.m. 

As we entered, there was man’s man at the door, evidently 
not to greet people but to enjoy them; nothing ministerial about 
it; just vitality. I liked it. It was Dr. Shoemaker, as dynamic, 
yet genuine, as they come. Prelude began pianissimo and 
thank heaven for that; the mood of reverence wasn’t broken. 
It proved to be an improvisation, quite a glorious one, build- 
ing up to thrilling leadership, pausing a moment in grand 
fortissimo and then sinking adroitly to pianissimo again and, 
without interrupting or changing the prelude in the least, 
suddenly a sung amen from the distance. This timing was 
managed by a signal-light from vestry-room to console and 
another back again from console to the choir. That, Mr. Elmer 
& I decided, was exactly right—and so artistic that we both 
had in our hearts and on our tongues the name of Dr. David 
McK. Williams, the only great artist & dramatist in my ex- 
perience who had such qualifications unfailingly true to 
highest liturgical ideals. 

Mr. Ossewaarde then began playing the processional as 
the choir, 20 women, 13 men, entered from front left, passing 
down the left aisle; by the time the hymn had been played 
through, all choristers were in the auditorium and the singing 
began. At the end the amen was sung briskly, in keeping 
with the brisk mood of the hymn. Few things are more deadly 
than those ten-minute amens we hear in most churches. 

“Venite’” was sung to an Anglican chant, fast & furious; | 
liked it that way, but I wished the congregation had not 
spoiled its meaning by attempting to sing it. Another grand 
Williams touch was the “Gloria” at the end without that 
monstrous pause on “Son and” in the middle; no organist 
who has ever tried it the Williams way will go back to the 
ridiculous splitting of the Trinity idea in ‘Father and to the 
Son and to the Holy Ghost.” 

“Te Deum” was Holst’s, done grandly, but introducing the 
one and only detail of the whole service I thought in need 
of improvement. On rare occasions the top voices had to take 
notes in the upper range and instead of opening up and tak- 
ing them in stride, there was a bit of tight strained tone; Mr. 
Ossewaarde will have to catch them at it during rehearsals and 
show them how to open up those mouths, relax those throats, 
point the tone effortlessly, and let the music roll on. 

“Jubilate” was done to an Anglican chant, and at its end 
again that perfectly thrilling surge straight through the unified 
thought without break—“'Giory be to the Father and to the 
Son and to the Holy Ghost.” Then the Creed, Versicles, Col- 
lects, including that masterpiece, all too rarely used in actual 
services, “For Our Country,” on p.36 of the prayerbook, in- 
cluding those noble sections, “Bless our land with honorable 
industry, sound learning and pure manners. Save us from 
violence, discord, and confusion . . . Defend our liberties 
. . . Endue with the spirit of wisdom those to whom in Thv 
Name we entrust the authority of government.” This should 
be flung down the throats of all socialists, all laborunion 
leaders, ail college near-pinks, and all public-servants in 
Washington every Sunday of the entire year till we regain our 


freedom both from politicians and from laborunions, Labor- 
unions are all right; it’s the laborunion-leaders who are the 
scoundrels & traitors in our land. 

From the pulpit Dr. Shoemaker rehearsed the announce- 
ments, most of them already printed in the calendar; but 
when that man talks to you, you listen, and you're glad he 
talked. The budget, said he, is $45,000. That will hold the 
present schedule; if you want a better Church next year, pay 
more. He said it was generally agreed that the tithing prin- 
ciple was best, but first deduct all your taxes, then 10% of 
the pittance you have left (though he didn’t use that word: 
he’s a gentleman) giving 5% to such charities as the Red 
Cross, the other 5% to your church. 

Back in the pulpit again for the sermon be began at 11:44 
and by the time I finally remembered to time him, the offer- 
ing anthem was already half done. When a preacher does 
that to me it’s Hat Off & Hurrah, he’s made his sermon count 
for something. 

Mr. Ossewaarde is a strict disciplinarian; when it came time 
for the choristers to rise, they rose exactly together. He had 
begun to improvise softly as the ushers began the money-col- 
lecting, then crescendoed a bit, the choir rose, and the anthem 
was on, Tchaikovsky’s ‘How blest are they.” At the end, 
more improvisation, the ushers came forward, the organ cres- 
cendoed mightily, imperceptibly swung to tempo and before 
either Mr. Elmer or I realized it, the choir was singing “Praise 
God from Whom.” Even Dr. Williams, if my memory is 
trustworthy, never did it without break quite so grandly as 
his pupil here did. And still another Williams master-piece 
when Mr. Ossewaarde swung his choir and organ exactly 
together without intervening pause of preparation, into one 
stanza of ‘America,’ and I believe it was the 4th, about 
“Author of liberty, freedom’s holy light, protect us by Thy 
might.” 

* the choir departed across the front of the church, by 
the left door, Dr. Shoemaker and his two assistants went down 
the middle aisle, Dr. Shoemaker singing the processional just 
as heartily as he did everything else in the service. Mr. Elmer 
nudged me: “He's still at it.” We had already commented on 
how vigorously Dr. Shoemaker had joined in all chants and 
hymns. 

Postlude was Franck’s Piece Heroique, played grandly and 
grandly ignored by 99.9% of the congregation already bent on 
either talking with Dr. Shoemaker at the door or cramming 
into the social hall for that 12:30 Coffee Hour, a standard 
feature following Calvary’s morning services. 

You can rave about a sunset or a painting or work of art, 
but you can’t describe it. Mr. Elmer & I raved about the re- 
vival of the Williams spirit of artistry & drama in this un- 
spoiled liturgical feast, but I can’t tell you about it in the 
limited space available here, on the all too scanty notes jotted 
down as a matter of habit and not for the purpose—I now 
regret—of detailed anaylsis. Enough possibly to say it can 
be done; a service in an Episcopal church can impress mind, 
heart, soul, equally; it can inspire a churchman as truly as 
Leopold Stokowski and his Philadelphia Orchestra inspired the 
music-lover, but, unlike that Orchestra, it here drew no at- 
tention to itself or to any of its performers. Not even Dr. 
Shoemaker drew any attention to himself—but he certainly 
did to his message. 

Most of the choir are paid, but not all; one two-hour re- 
hearsal each week, Sunday warm-up for 20 minutes before the 
service. There’s an improvement here in Episcopal habit, for 
Mr. Ossewaarde gets that warm-up finished in time to give a 
prelude of respectable length—and to me that’s as essential 
as any other part of the service. It adds enormously to the 
congregation’s mood when such an improvised prelude as we 
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had here is played. Those signal-lights between console and 
vestry-room, or whatever it happens to be, were used to bring 
in the distant sung amens in perfect harmony with what was 
being heard, or had just been heard, in the Church. In this 
case Mr. Ossewaarde was continuing pianissimo organ while 
the amens came in on top of it. He improvised tail-end pieces 
at many places to let the speaking voices get well into their 
words without a break of silence between; yet the organ 
was never at any time loud enough to in the least cover the 
words of the speaker. 

Normally all rehearsing is done with piano; only on rare 
occasions does Mr, Ossewaarde take his choir into the audi- 
torium for testing against the organ. He knows, which all 
too many organists have not yet learned, that rehearsals with 
the organ in the auditorium invariably take off the keen edge 
that prevails when a choir is actually singing its anthems with 
the organ for the first time. 

Services are held also at 9:30 a.m. and 7:15 p.m., in the 
auditorium, for Church School and similar purposes. At 
8:00 any specials, such as Verdi's “Requiem” this Sunday, dis- 
place the 7:15. 

The hymns are treated as the congregation’s part, but there 
is no coddling or fussing over them, though the moods are 
definitely reflected in the tempos and general style, including 
the final amens. Mr, Ossewaarde and Dr. Shoemaker are much 
too man-sized to make the pussy-footer’s mistake of attempt- 
ing to lavish ‘interpretations’ ge at grays qpte 
go to Calvary Episcopal to get fortified for the job of life lbtolh 
coming at you a Monday again; you don’t go there to sleep. W | ; K S 0 R GAN 

So now I’ve had restored to me what Dr. Williams de- ‘ 
prived me of when he suddenly resigned from St. Bartholo- Lt7 COV! N GTO N , KY. * 
mew’s. True, the organ here is not so gloriously rich as that 
in St. Bartholomew's, nor can the voices be as finished as 


there; this latter need not be a handicap, since I often felt that 
in St. Bartholomew’s the voices were too cultivated to have 





WICKS ORGAN OF THE MONTH 








The feature for this month is Madison Avenue Presbyterian 
Church, Covington, Ky. 


the punch we expect—and get—from choirs of the volunteer Recently installed in this venerable and noted church, the 
type. We get enthusiasm from volunteers we can’t get from organ utilizes the existing pipe fronts, but is in fine modern 
professionals, The organ is a 3-67 rebuilt and enlarged in chambers. 
1936 by Aeolian-Skinner, with provisions for a Gallery Or- An outstanding quality, is the fact that this instrument 
gan one of these days when the scoundrels in Washington let gives the impression of having 25 to 35 sets of pipes, but 
up on the tax confiscation business. If that statement intruded actually is considerably smaller. Specifications, gladly sent 
here makes you mad, then you’re too dumb to realize just what on request, give the complete story of the voices used. 
the tax-thieves have done to you, and need information. Here It will be noted that the beautiful case-work of the modern 
it 1s: Wicks console carries the Gothic motif of the old organ 
If Calvary Episcopal has a visible congregation of only 400 front. As always, each part of every Wicks is carefully 
men & women, and it certainly has many more than that who developed so as to achieve the high goal desired. 


derive their spiritual ministration from Calvary, we can say 
that each of those 400 men & women average two children 
or babies in their households, which makes—well, to be gen- 
erous with the politicians instead of with the Church, let us 
presume they have only one child or baby for each two persons, 


New literature is 
available, giving 
further details 


man & woman; and this then makes a total of 400 men & about this 
women plus 200 children and babies dependent upon them, fine pipe 
or a total of 600 citizens. Harry Truman in his six years organ. You 


are invited ta 
send for your copy. 


has spent $260,000,000,000.—that’s 260 billion dollars. The 
Oct. 1, 1951, census gives 155,107,000 citizens to pay that 
bill. The figures show that each citizen paid $1677.42 during 
these past six years. And these 600 people of Calvary Episco- 
pal Church paid during those six years in taxes $1,006,452.00. 

Calvary Episcopal is asking its people for only $45,000. to 
run the Church this year. Harry Truman compelled them to 


pay him & his associated scoundrels $1,006,452.00 during 
the past six years. If that doesn’t make you more furious with 
your Washington politicians than with T.A.O. for publishing 





the figure, cancel your T.A.O. subscription next year and sub- 
scribe for The Daily Worker; you'll like it a lot better. In *) 
the meantime I'll continue to want some organbuilder to get 

the contract to finish that Calvary organ, and I'll want to see 

Dr. Shoemaker & Mr. Ossewaarde get the increased budget FACTORY and STUDIOS 
they need to operate Calvary better next year than last. I xk * 

think the Church is worth it. And I think it's worth fighting acalaaihiaindi saci initia 
for—T.S.B. i 
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RECITAL PROGRAMS 


DR. ROBERTA BITGOOD 
Trinity Lutheran, Buffalo 
Modern European 
Weitz, Fanfare & Grand Choeur 
Peeters, Three Choralpreludes 
Darke, Meditation on James Air 
Contemporary American 
Weaver's Copper Country Sketches: 
Iron Mountain; Laughing Water; 
The Lake. 
Elmore, Donkey Dance 
Kettering, Paraphrase on Kemath 
Old Masters 
Purcell, Echo Voluntary 
Arne, Flute Solo 
Bach, Toccata-Adagio-Fugue C 
Recital supported evidently by the Friends 
of Music in Trinity Church, numbering 63, 
their names on the program. Good idea? 
RALPH H. BRIGHAM 
First Congregational, Whitewater 
Rogers’ Sonata Cm 
Debussy, Clair de Lune 
Swinnen, Chinoiserie 
Frazee, Fountain in Mconlight 
Wagner, Pilgrims Chorus 
Sibelius, Finlandia 
Felton, Scotch Idyl 
Weaver, Squirrel 
Thomas, Raymond Overture 
United Church, Byron 
Sibelius, Finlandia 
Felton, Scotch Idyl 


Corliss R. Arnold 


M. Mus. 
Organist and Choirmasiter 
| 
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Lemare, Barcarolle Af 
Saint-Saens, Nightingale & Rose 
Tchaikovsky, Sym. 5: Andante Cantible 
Wolstenholme, Sonata Handel Style 
Nevin’s Sketches of the City 
Bach, Arioso 
Debussy, Clair de Lune 
Templeton, Lullaby 
Guilmant, March Religieuse 
From Other Programs 
Bidwell, Evening Idyl 
Biron, Indian Legend 
Friml, Moonlight on Lagoon 
Borch, Sunrise on Mountain 
Not many organists would be so willing 
to play for their hearers instead of for them- 
selves. 
DONALD L. COATS 
St. Margaret's, Los Angeles 
Opening Aeolian-Skinner Organ 
Bach, Three Choralpreludes 
Brahms, Intermezzo 
Handel, Con. 13: Larghetto; Allegro. 
Bingham. Carillon Chateau-Thierry 
Diggle, Sonata Gothique: Adagio 
Karg-Elert, Sun’s Evensong 
Nun Danket 
WALTER A. EICHINGER 
University of Washington 
In Festival of Contemporary Works 
McKay, Son. 1: Mvt. 1 
Pepping, In Quiet Joy 
Hindemith’s Sonata 3 
V.Williams, Rhosymedre 
DeLamarter, Gothic Prelude 
Alain, Suspended Garden; Litanies. 
Langlais, Ave Maria Ave Maris Stella 
Dupre, Prelude & Fugue Gm 
DR. C. HAROLD EINECKE 
Musem of Art, Santa Barbara 
Excerpts from Three Programs 
Snow, Mission Angeles 
N.Z.Fisher, Toccata on Psalm Tune 
Kinder, In Moonlight 
Sabin, Bouree D 
H.S.Hamer, Reverie (ms.) 
Nevin, Will o’ the Wisp 
Rowley’s Four Winds 
NORMAN Z. FISHER, Organ 
FLORENCE R. FISHER, Piano 
Scottish Rite, Shreveport 
o-p. Handel, Water Music: 2 Mvts. 
o-p. Dvorak, New World Largo 
o-p. Clokey, Symphonic Piece 
o. Thiman, Air 
o. Andriessen, Toccata Dm 
o-p. Rubinstein, Kamennoi-Ostrow 
o-p. Dungan, Enchantment 
o-p. Demarest, Fantaisie 
HARRY H. HUBER 
First Methodist, Hoisington 
Dedicating Moller Organ, Maas Chimes 
Marcello, Heavens Declare 


William H. Barnes 


MUS. DOC. 








Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Author of 
‘Contemporary American Organ’ 
(Four Editions) 


1112 South Wabash Avenue 
Chicago 5 
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Handel, Con. 10: Aria 
Bach, Jesu Joy; Toccata. 
Boellmann, Goth.: Choral; Prayer.* 
Franck, Andantino Gm 
Karg-Elert, Now Thank We All 
Biggs, Prelude on What a Friend* 
Thompson, Prelude on O Love 
Kinder, Exsultemus* 
McAmis, Dreams 
Huber, Dedication (ms.) 
Dickson, Paean D 

MINNIE JUST KELLER 

First Congregational, Reading 
Liszt, Prelude & Fugue on Bach 
“Roads,” Dickinson 
Edmundson, Bells Through Trees 
“God that madest,”” Welsh 
“Children of heavenly Father,’’ Swedish 
Edmundson, Elfin Dance 
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M. Mus., 4.A.G.O. 
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“The Flute Carol,’ Couper 
“O come Emmanuel,” Christiansen 
“Hymn of Praise,’ Mendelssohn 
Vierne, Westminster Carillon 

Junior choir sang Welsh, Swedish; Young 
Peoples Couper; Senior Dickinson, Christian- 
sen, Mendelssohn. In the Vierne, Carl Hal- 
ler played chimes; Miss Keller says, ‘I played 
the entire Vierne selection as written; the 
chimes were played at certain places to em- 
phasize the Westminster peal; don’t think 
Vierne would have liked it but the audience 








Horace M. Hollister 


M. S. M. 


Organist-Director 


Mt. Lebanon Methodist Church 
3319 W. Liberty Ave., Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 














Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 

















August 


MAEKELBERGHE 


Detroit 

















Harold Mueller 


FP. A. G. oO. 


TRINITY EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 
San Francisco 

















DAVID, pianist 


OGDEN 


GEORGE, organist 
Cleveland Ohio 














Risen: or 


Christ Church 


Bronxville New York 








FOR THE INDEPENDENT PROFESSIONAL 





DR. ROBERT BAKER 
who this year has entered the group of artists 
giving recitals under LaBerge Management, 
was born on a July 7 in Pontiac, Ill., gradu- 
ated from Illinois Wesleyan University with 
the Mus.Bac. degree, School of Sacred Music 
with M.S.M. and §.M.D. Among his organ 


teachers: Dr. Frank B. Jordan, R. Hunting- 
ton Woodman, Dr. Clarence Dickinson. In 
1941 he was appointed to the First Presby- 
terian, Brooklyn, N.Y., adding Temple 
Emanu-El in 1945; he is on the faculty of 
the School of Sacred Music, teaching organ. 


did.” Mimeographed program, listing some 
300 patrons. Hooray for Miss Keller. 
EDWIN ARTHUR KRAFT 
St. Paul’s. Baltimore 
Bach, We Thank Thee God; Toccata G; 
Subdue Us by Thy Goodness. 
Purvis, Poeme Mystique 
ethier, Allegro Gioioso; Nocturne; 
The Brook. 
Widor, Son. 3: Minuet 
Diggle, Scherzo & Fugue 
Elmore, Autumn Song 
Weitz, Son. 1: Regina Paois 
Van Hulse, Jubilee Suite: Passacaglia 
Bossi, Scherzo 
McKinley, Cantilena 
Swinnen, Sunshine Toccata 
JOHN R. LIVELY 
Presbyterian Church, Brookville 
Dedicating 2m Moller 
Bach, Fugue Dm; We All Believe. 
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Daquin, Cuckoo 
Couperin, Chaconne; Elevation. 
Telemann’s Concerto Cm 
Bach, Prelude & Fugue Am 
Karg-Elert, Landscape in Mist 
Reed-Grown Waters 
Franck, Chorale E 
Messiaen, God's Eternal Designs 
Litaize, Scherzo 
Langlais, Nativity 
Sowerby, Comes Autumn Time 
DR. ALEXANDER McCURDY 
Alumni Chapel, Louisville 
Dedicating Schulmerich ‘Bells’ 
Bach, Two Choralpreludes 
Toccata & Fugue Dm 
McCurdy, Meditation on the Bells 
York, Divinum Mysterium 
Schumann, Sketches Fm, Df 
Dupre, Christians Rejoice 
Maleingreau, Praetorium Tumult 
Purvis, Greensleeves 
Elmore, Poem for Organ & Bells 
Program does not indicate in which num- 
bers the ‘Carillonic Bells’ were used with the 
organ, but at the conclusion of the program 
Dr. McCurdy played the ‘Bells from the 
Tower in eight hymns and the traditional 
English changes. 
JEAN PASQUET 
Pasquet Residence, Garden City 
Schmid, Gagliarda 
Clerambault, Prelude 
Bach, O God Thou Mercifui 
Rheinberger, Son. Df: Pastoralle 
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Holloway’s Suite Ancienne 
Boellmann, Verset Adoro Te 
Franck, Piece Heroique 

Noble, Autumn 

Pasquet, Meditation Our Father 
o-p. Grieg, Con. Am: Mvt. 2. 

We believe this was Mr. Pasquet's first re- 
cital on that famous organ he has been build- 
ing for himself. 

ARTHUR W. QUIMBY 

Connecticut College, New London 
Marchand, Dialogue 
Pasquini, Pastorale 
Bach, Prelude & Fugue Cm 
Franck, Piece Heroique 
o-p. Sowerby, Classic Symphony 
Bennett's Sonata G 
Shepherd, Processional 


GORDON YOUNG 
A recital and a new position 

As usual the Annual Indexes must be 
consulted for cumulative biographical records, 
but to them now add Mr. Young's appoint- 
ment to the First Methodist, Tulsa, Okla., 
where the Aeolian Co. in 1928 installed a 
4-55; it’s a big & beautiful church. 

Instead of confining himself to making 
music he has taken various other activities— 
a broadening influence for any artist. Here’s 
his dedicatory program Sept. 20, 1951, on the 
2-23 Austin in the First Christian, Bartles- 
ville, Okla. Viewing this program not as a 
means of upholding the traditions of the pro- 
fession but rather as an effort to make the 
congregation glad it spent money for a new 
organ, comments are added. 

Bach, Toccata & Fugue Dm—excellent as 
an opener. 

Bach, Suite D: Air—lovely music every- 
one enjoys. 

Bach, Fugue Dm—possibly a dangerous 
duplication, since a D-minor Fugue had al- 
ready been played. 

Vierne, Scherzetto—splendid concert music 
of the right kind. 

Vierne, Westminster Carillon—the organ 
has Harp & Chimes, and presumably they 
were used here & there to make the audience 
like the music even if Vierne might not have 
liked it; Mr. Young was not playing to 
glorify Mr. Vierne but to please an audience. 

Purvis, Poeme Mystique—with an inviting 
title, it should have possibilities, especially 
with Harp & Chimes in the organ. 

Weaver, Cuckoo—splendid concert diver- 
sion, the kind of music almost every recital 
for entertainment should have. 

McAmis, Dreams—a lovely melody, and 
again the type of music that should invariably 
be represented in at least one example on 
every recital. 
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Gordon Young 


Widor, Son. 5: Toccata—a delight to every 
organist and every audience. 

So, not a choralprelude on the whole pro- 
gram, not a piece of pre-Bach, not a single 
example of the Monstrous Modern. An organ 
recital can be delightful to hear, can’t it? 


SCHOOL OF SACRED MUSIC 
gave Brahms’ “Requiem” Nov. 26, 1951, as 
a memorial to Wallace McPhee, first a pupil, 
later faculty member, of the School; he was 
born July 14, 1905; died Aug. 10, 1949. 

DALE W. YOUNG 
has been appointed to Community Presby- 
terian, Laguna Beach, Calif.; see annual in- 
dex for his activities to date. Laguna Beach 
must be an unusual city; the front page of 
its Nov. 9, 1951, issue had the usual 8- 
column, 4-column, 3-column, 2-column, and 
1-column headlines, but there were only two 
picures on it: 1. Mr. Young, organist, 2. J. 
Wesley Baleria, public relations representa- 
tive of the Colorado River Association .. . 
not a crooked politician featured on the whole 
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ANNOUNCING FOURTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
INSTANT, COMPLETE, and MUSICAL. Used by 
orgat:ists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price, 
complete with Instant-Finder Slide, $2.00—absolute 
MONEY-BACK GUARANTEE. 
THE MARVIN MUSIC EDITION 








260 Handy Street — New Brunswick, N.J. 
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CLAIRE COCI 
is presenting five pupils in a ‘young artists 
series’ in Chapel of Incarnation, New York: 
Mabel Davis Dec. 6, Wallace Coursen Dec. 
13, Marjorie Jackson Jan. 3, Harlan Laufman 
Jan. 10, Joseph Coutret Jan. 17, all at 8:15. 

EDWIN ARTHUR KRAFT 
gave the premiere of Vincent H. Percy's 
Great Lakes Rhapsody in his Nov. 4, 1951, 
recital in Trinity Cathedral, Cleveland, and 
the Cleveland News gave him a 7” review in 
its music column in which Mr. Mozart & 
Co. got a trifle less. It pays to play the organ 
well and select interesting music. 








Heinz Arnold 


Mus.D., F.A.G.O. 
RECITALS 


Faculty 


| Stephens College 


| Columbia Missouri 














Robert Baker 


Sac. Mus. Doc. 


First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 





| RECITALS INSTRUCTION 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 














Marshall Bidwell 


Organist and Musical Director 


Carnegie Institute 


| Pittsburgh Penna. 

















| Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD 








| Address: 6657 Sunset Blvd., Hollywood 




















|hours. May be rented from — 


J. W. Clokey = — 





SACRED HISTORICAL DRAMA WITH MUSIC 


By JOSEPH W. CLOKEY 


| Suitable for presentation in a church or auditorium; performing time, two| 


“\ ROSE FROM SYRIA” 


Box 431 


— Claremont, California | 
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Obituary NOTICES 


These fellow-workers have finished their 
course; their memories live on with us. 

Mrs. Crosby Adams, Nov. 9, 1951, Ashe- 
ville, N.C., born March 25, 1858, pianist, 
author, composer. 

Donald S. Barrows, Oct. 27, Rochester, 
N.Y., born Sept. 22, 1877, New Haven, 
Conn., graduated from New York University 
Law School in 1898, deserted law and in 
1915 became chief engineer for Symington 
Co., Rochester, retiring because of health in 
1947 with some 250 patents to his credit; 
he had always liked engineering, as his 
patents in railway equipment testify. The 
organ interested him, as did church music; he 
was a church warden for many years, served 
Christ Church a decade as organist without 
pay, ultimately seeing to it that the organ was 
adequately enlarged; he had a 3-38 in his own 
home. Giving free advice he found a thank- 
less task, for it was rarely followed anyway, 
so he jumped that hurdle c.1929 by organ- 
izing the Rochester Organ Co. and when 
people had to pay for his advice, they valued 
it enough to follow it. When the bottom 
fell out of the organbuilding world he liqui- 
dated in 1938. He is survived only by a 
niece. 

Charles Fonteyn Manney, Oct. 31, New 
York, born Feb. 8, 1872, Brooklyn, N.Y., 
with Oliver Ditson Co. 32 years, composer & 
arranger of much choral music. 

Mary E. Martin, Nov. 19, 1951, Martins- 
burg, W.Va., aged 82, organist of St. Joseph’s 
R.C. 56 years. 

Sigmund Romberg, Nov. 9, 1951, New 
York City, born July 29, 1887, Szegedin, 
Hungary, composed much light music in- 
cluding some stage hits. 

Stewart B. Sabin, Nov. 15, 1951, New 
York, aged 82, teacher, newspaper music 
critic, organist, publicschool music teacher. 

Stanislaus Winnicki, Nov. 17, 1951, Yon- 
kers, N.Y., aged 87, born in Poland, gradu- 
ate of Warsaw University, organist of St. 
Casimir’s R.C. 40 years, survived by his 
widow and daughter. 

A.G.O. 
under the persuasive leadership of S. Lewis 
Elmer scored another First during 1951: first 
time in history when every Guild Region had 
a convention of its own. Dates & places: 

March 14, Salt Lake City 

April 3-5, New Orleans 

10-12, Topeka, Kans. . 
23-24, Seattle 

April 30-May 2, Denver ; 

May 14-17, Charleston, S.C. 

June 12-14, Bloomington, Ind. 

18-20, Cleveland 


CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 


Specializing 


Church Organ 
Rebuilding 


25 YEARS EXPERIENCE 








44 Spring Street, Princeton, N. J. 
P.O. Box 4041, Atlanta 2, Ga. 








Member Associated Organ Builders of America 


18-21, Buffalo, N.Y. 
19-20, Atlantic City 
19-22, Claremont, Calif. 
24-26, Mason City, Iowa 
Sept. 28-30, Baltimore 
Oct. 12-13, Brattleboro, Vt. & Hanover, 
N.H. (divided) 

Nov. 27-28, Worcester, Mass. 

Current examinations passed 5 Fellows, 24 
Associates. 

Buffalo chapter behaves itself commendably 
in presenting, by benefit of patrons contribut- 
ing $5.00 each, a set of three recitalists: 

Nov. 12, Carl Weinrich; 

Feb. 25, Marilyn Mason, Central Park Me- 
thodist ; 

April 22, E. Power Biggs, St. Paul’s Ca- 
thedral. 

Texas chapter presents a set of three recitals 
in Dallas: 

Nov. 13, Clyde English; 

Feb. 12, 1952, E. Power Biggs, University 
Park Methodist; 

March 18, 1952, Thomas H. Webber, Per- 
kins Chapel. A 36-page 6x9 booklet gives all 
programs and stoplists of the organs used, the 
booklet financed by advertising, ticket sales ex- 
pected to cover all other expenses. This is 
the chapter's first such booklet; it contains 
professional-cards of 57 chapter members and 
friends—and how infinitely more ethical if it 
had contained no others. Graft is not a 
pretty business, even if for a worthy cause. 
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LUTHERANS GAIN 
6,301,948 total membership for 1950 is re- 
ported by the Lutheran churches of U.S. & 
Canada, 2.7% gain over 1949. 

HIGH FINANCE 
$522,328. Budget for 1952; of which 
176,257. Comes from endowments, 

120,571. From self-supporting work, 
201.000. From contributions, and 

24,500. From collection-plate offerings. A 
New York City church. 

PLEDGE PROGRAM 
Heavenly Rest, New York, suggests weekly 
pledges of 5% of income for a person having 
no dependents, 4% if one dependent, 3% if 
two, 2% if three, these percentages going the 
whole way through from a salary of $25.00 
weekly to one of $500.00 weekly. This im- 
poses a severer tax on the poor man than on 
the rich; the poor man has to get along on 
only $23.75 a week while the rich man has 
$475.00. Where's that widow’s-mite teach- 
ing of Christ? 

NUERNBERG ORGAN 
In March 1946 T.A.O. presented the imposing 
Walcker organ built for the nazis in their 
shouting hall in Nuernberg, Germ., guessing 
it had been destroyed; all efforts to determine 
that were failures. Now England's delightful 
quarterly, The Organ, states definitely that 
both organ and hall were totally destroyed. 
The correct spelling of the city is as we had 
and have it. 








for the bulletins. 


SP 











The ORGOBLO at Chapel Hill, N.C. 


This beautiful organ setting is in the Music Conservatory of the University 
of North Carolina at Chapel Hill, N. C. The organ is a Reuter, installed in 
1930. It is a four manual instrument of 67 ranks of pipes, totaling 4,535 
pipes. The wind for it is supplied by a 15 H.P. Orgoblo. 


The Orgoblo is used on the majority of the largest and most famous 
organs, and is recommended by leading organ manufacturers and organ 
technicians. This is not an accident. The Orgoblo was designed specifically 
for fine organs. It is simple, sturdy, and requires little attention. There are 
sizes or models suitable for the smallest as well as the largest organs. Ask 
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BRUCE PRINCE-JOSEPH 
for his combined organ and harpsichord pro- 
grams in Fresno, Calif., for the Guild, and 
Stockton for the College of the Pacific, won 
a 13” review in the Fresno Bee for the 
former, 11” in the Pacific Weekly for the 
latter. The program that pleased the re- 
viewers so well in both places, Mr. Prince- 
Joseph playing both instruments: 
©. Bach, Mighty Fortress; Awake the Voice; 
Fugue Ef. 
h. Haydn’s Sonata D 
o. Liszt, Prelude & Fugue on Bach 
. Bach, Fantasia Cm 
. Byrd, Pavane Earl of Salisbury 
. Handel, Harmonious Blacksmith 
. Lully, Air Tendre 


a 








WILLIAM G. 


BLANCHARD 


Organist 


Pomona College 





Claremont California | 














John F. Callaghan 


Mus.M., A.A.G.O. 
Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 


Charles Harlan Clarke 


B. Mus. 
Organist & Choirmaster 
GREGORIAN CHANT 
ST. THOMAS CHURCH 
ANN ARBOR, MICH. 


Grace Leeds Darnell 


Mus.Bac., F.A.G.O. 
SPECIALIST IN 
JUNIOR CHOIRS 


The First Congregational Church 
Lake Worth, Fla. 






































Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Church; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


Charles H. Finney 


A.B., MUS.M., F.A.G.O. 
Chairman, Division of Music & Art 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 
Houghton, New York 




















THE AMERICAN ORGANIST 


WILLIAM SELF 

who has been continuing organ recitals in 
the Worcester (Mass.) Museum of Art since 
the death of Joseph Bonnet, its first organist. 
Mr. Self plans his programs of organ music 
to match the general purpose of the Museum 
—to preserve and present for public enjoy- 
ment the art treasures of the past. 


h. Mozart, Rondo Alla Turka 
o. Elmore, Donkey Dance 
o. Weinberger, Abide With Us 
o. Alain, Litanies 
During November 1951 he gave two such 
concerts, in Los Angeles and Hollywood; in 
January he plays in other Pacific coast cities; 
in February, Kansas, Indiana, and Pennsyl- 
vania. His eastern tour will close with a 
paid-admission program in Hunter College, 
New York City. 

LEWIS A. VANTINE 
has resigned after 42 years with the First 
Scientist, Milwaukee, Wisc., and retired from 
church music, moving to Los Angeles, Calif. 
He was born on an Oct. 5 in Lyons, Wisc., 
graduated from Wisconsin University School 
of Music in 1907, was organist of First Bap- 
tist, Burlington, Wisc., 7 years, Hanover 
Street Congregational, Milwaukee, 4 years, 
Wesley Methodist, Milwaukee, 6 years—a 
total of 59 years in church work, to which 
was added the career of supervisor of public- 
school music. Among his teachers were 
Rossetter Cole and Wilhelm Middelschulte. 
He’s earned the comforts of soothing Cali- 
fornia. 


PIPE ORGANS 
REBUILT 


lo Ae 
Finest Standards 








Francis J. Rybak & Co., Inc. 


4131 White Plains Road 
NEW YORK 66, N. Y. 
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STILL GOING 
“Too many people get in a rut. Instead 
of having 25 years’ experience, they've had 
one year’s experience 25 times.”—Wilber 


A. Yauch, Reader’s Digest. 








Maurice Garabrant 
M.S.M., F.T.C.L., MUS.DOC. 


Organist and Director of Music 
CHRIST CHURCH, CRANBROOK 
BLOOMFIELD HILLs 


MICHIGAN 

















Alfred Greenfield 
Conductor 


Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D.Deane Hutchison 


Recitals and Instruction 
First METHODIST CHURCH 
PEORIA, ILLINOIS 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 


Edwin Arthur Kraft 


Organist and Choirmaster 
TRINITY CATHEDRAL 
Cleveland, Ohio 
Head of Organ Department 
Cleveland Institute of Music 


























James Winship Lewis 


Director 
THE BACH CIRCLE 
THE HANDEL CHOIR 
Baltimore Maryland 
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Major General William EF. Dean, of 
Berkeley, California — Medal of 
Honor. In the hard early days of the 
Korean War, when it was Red armor 
against American rifles, General Dean 
chose to fight in the most seriously 
threatened parts of the line with his 
men. At Taejon, before his position 
was overrun, he was last seen hurling 
hand grenades defiantly at tanks. 


General Dean’s job was in Korea 
and he did it superbly well. Your de- 
fense job is here at home. And one of 
the best ways to do that job is to start 
right now buying your share of U. S. 
Defense* Bonds. For your Bonds keep 
America strong, just as soldiers like 
General Dean keep America safe. 
And only through America’s strength 
can your nation... and you... have 
a life of security. 


Defense is your job, too. For the 
sake of all our servicemen, for your 
own sake, help make this land so pow- 
erful that no American again may 
have to die in war. Buy U.S. Defense* 
Bonds now—for peace! 





Remember when you’re buying bonds 
for national defense, you’re also 
building cash savings. So sign up 
today in the Payroll Savings Plan 
where you work, or the Bond-A- 
Month Plan where you bank. For 
your country’s security, and your 
own, buy U.S. Defense Bonds now! 


*0LS: Savings Bonds 
are Defense Bonds = 
Buy them regularly! 


The U.S. Government does not pay for this 
advertisement. It is donated by this publi- 
cation in cooperation with the Advertising 


Council and the Magazine Publishers of 
America as a public service. 








SAMUEL WALTER 
Boston University Chapel Services 
Herewith the choral works and some 
of the organ pieces presented between Oct. 1, 
1950, and June 24, 1951. Mr. Walter 
played prelude, offertoire, and postlude, and 
Dr. Houghton’s chapel choir sang one anthem, 
at each service excepting Dec. 24, 31, and 
through June, when solos displaced the 
anthems. 
Anthems 
Beethoven, Heavens are telling 
Clokey, Te Deum 
Converse, I will praise Thee 
Davies, O Thou that hearest 
Davis, Let all things now living 
Eccard, Presentation of Christ 
Franck, Psalm 150 
Handel, Hallelujah Amen 
Haydn, Heavens are telling 
Holst, Eternal Father 
Turn back O man 
ar.Holst, All people that on earth 
ar.Jacob, Psalm 23 
Lockwood, All Thy works praise 
MacPherson, Look on the fields 
Mendelssohn, Psalm 43 
Palestrina, We love Thy place 
Pergolesi, Glory to God 
Purcell, Rejoice in the Lord 
Shaw, With a voice of singing 
G.Shaw, Psalm 100 
Snow, Blessed are they 
Thy kingdom come 
Titcomb, I will not leave you 
Walter, Te Deum 
V.Williams, Psalm 100 
ar.Williams, All hail the power 
Organ Music 
What is good discipline for the soul of a 
Boston college student? Mr. Walter gave 
the boys 34 Bach, 6 Buxtehude, 5 Karg-Elert, 
4 Mendelssohn, and 2 each of Brahms, Franck, 
Handel. The following list excludes choral- 
preludes, which are good for disciplinary 
purposes in church services, and as numerous 
as sands on the seashore (and, all too often, 
about equally individualistic); no useful 
purpose would be served by giving them 
space here. As noted, this is only a partial 
list, confined largely to things of greater 
importance in today’s world of church music. 
Organ Music 
Benoit, Easter Song & Alleluia 
Eve of Ascension 
Noel Basque 
Bossi, Prelude & Choral 
Clerambault, Adagio & Allegro 
Corelli, Andante 
Sarabande 
Son.9: Largo 
Dupre, Antiphon 3 
In Dulci Jubilo 
Litany & Procession 
Magnificat 5 
Old Year is Passed Away 
Farnam, Toccata 
Gigout, Toccata 
Guilmant, Offertory on 2 Christmas Hymns 
Jongen, Prayer 
Liszt, Adagio & Ave Maria 
Messiaen, Majesty of Christ 
Prayer of Christ 
Mozart, Fantasia F 
Peeters, Aria 
Purvis, Spiritual 
Reger, Benedictus 
Sowerby, Meditation 
Titcomb, Alleluia Pascha Nostrum 
Ave Verum 
Cibavit Eos 
Credo 
Humbly I Adore Thee 
Pentecost 
Prelude 
Puer Natus Est 
Queen of Heaven 
Walter, Divinum Mysterium 
Fairest Lord Jesus 
Widor, Son.5: Allegro Cantabile 
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ERNEST WHITE, Mus. Dir. 
EDWARD LINZEL, O. & C. 
Church of St. Mary the Virgin, New York 
January Choral Music 
*Gregorian, Missa et Origo 
*Peeters, Missa Sancti Josephi 
Victoria, O magnum mysterium 
**Byrd, Mag. & Nunc dimittis 
Marenzio, Puer qui natus 
Bruckner, O salutaris hostia 
Viadana, Adoramus Te 
Stradlmayr, Tantum ergo 1 
*Kromolicki, Missa Festiva E 
Bruckner, Tota pulchra es Maria 
**Morley, Mag. & Nunc dimittis 
Handl, Obsecro Domine 
Byrd, O salutaris hostia 
Titcomb, Panis angelicus 
Hoffmann, Tantum ergo 
*Desderi, Missa Dona Pacem 
Bruckner, Ave Maria 
**Hunt, Mag. & Nunc dimittis 
Despres, Ave verum 
de la Rue, O salutaris hostia 
Ruffo, Adoramus Te 
Ancient, Tantum ergo 
*Gretchaninov, Missa Festiva D 
Palestrina, Surge illuminare 
** Whitlock, Mag. & Nunc dimittis 
Rheinberger, Jesu dulcis memoria 
Tallis, O salutaris hostia 
Perti, Adoramus Te 2 
Handl, Tantum ergo 


WANTED 
T.A.O. wants more official copies of church 
budgets for digest here; by official we mean 
printed or mimeographed budgets, not type- 
written copies of them. Money is the root 
of all evil for stupid people and the keystone 
of success for all worthy people & projects; 
it will be well to have budget matters broad- 
cast through these columns as was formerly 
done. Complete secrecy is enforced by T.A.O.; 
not even the faintest clue is ever given in 
print; identities and documents are destroyed 
after use. T.S.B. prepares these budget items 
for print and his memory is so poor, his in- 
clination to gossip so held in check, that even 
he can’t remember who the organist is in any 
published budget by the time it gets into 
print. 
A PREACHER SAID IT 
“Believing without thinking is criminal.’’— 
Bernard A. Hemsley. 


WANTED 
Book, ‘The Cinema Organ’ by Reginald 
Foort, London.—Alden E. Miller, 3212 
Thirty-Fourth Avenue South, Minneapolis 
6, Minn., U.S.A. 








| Church of 
‘SAINT MARY THE VIRGIN 


NEW YORK 
| a 
ERNEST WHITE 
Musical Director 
EDWARD LINZEL 
Choirmaster and Organist 


For recitals by these players 
address 











New York 19 


| 145 West 46S. — 
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WILLIAM S. NAGLE 
American Composers: Sketch No. 45-B 
This calls attention again to a quiet- 

ly-working American whose music so far has 
not fallen victim to the current urge to value 
newness ahead of worth; he was born Nov. 
4, 1906, in Philadelphia, Pa., graduated from 
highschool there in 1924, and from the Uni- 
versity of Pennsylvania in 1929 with the B.S. 
degree. He didn’t over-study music—the mis- 
take all too many practising musicians make 
-—but evidently chose to depend on his own 
native feeling to guide him after studying 
—chiefly organ—with Messrs. Starke, Fry, 
and Matthews. 

His first church position was St. Barnabas 
Episcopal, Philadelphia, in 1922, followed by 








Frederick Marriott 


Organist & Carillonneur 


Rockefeller Memorial Chapel 





University of Chicago 


UELLER, C. F. 


COMPOSER - ORGANIST - CONDUCTOR 
Anthems of Distinction 
MONTCLAIR — NEW JERSEY 





























Claude L. Murphree 


| F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
First Baptist Church 














Lieut. G. M. Nichols 


ORGANIST & CHOIRMASTER 
The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 


St. John’s Lutheran Church 


DEAN, Charleston Chapter, A.G.O. 
Charleston, South Carolina 

















Jack Edwin Rogers 
Organist - Choirmaster 
Christ Church Cathedral 


EPISCOPAL 
| Louisville — 





Kentucky | 
| 














C. Albert Scholin 


M. M. 


Organist-Composer 


Kingshighway Presbyterian Church 











| 
| 5010 Cabanne Ave., St. Louis 13, Mo. 
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William S. Nagle 


seven years with Church of the Redemption, 
two years with Atonement, and finally in 
1932 his present Trinity Episcopal, Wilming- 
ton, Del., where he plays a 3m Austin and 
directs an adult chorus of 30 voices, another 
of 28, children’s choir of 30, and four solo 
voices, the 28-voice choir having 10 paid 
members and doing the main services, the 
other used for special events; three rehearsals 
a week. He has done a decade or more of 
college teaching but now devotes himself to 
his church, composition, and private pupils. 
He remains a bachelor, full time to music. 

Published organ works are few but of 
practical quality, though Mr. Nagle merely 
claims they are “in the category of teaching 
material”: 

Joseph Dearest Joseph Mine 

Rustic Idyl 

Shepherd’s Song 

Suite Antique 

T.A.O. reviewers have seen only two of 
them but gave a high practical rating to both: 
Rustic Idyl, Shepherd’s Song. These can be 
ordered from any of the publishers listed in 
T.A.O.’s Directory. 

Mr. Nagle’s anthem list is extensive; a 
quick count to date shows 44, none of them 
indicated for anything more than the perfectly 
standard and adequate 4-part choir. Such 
commonsense is unusual. 

“My Church is a beehive of activity .. . 
the best rector a man could ask for—the Rev. 
Donald W. Mayberry, a man’s man and a 
wonderful friend. Special events include 
Holst’s play ‘The Coming of Christ’ which 
we produce for three nights in the Church 
the first week of December, spoken lines 
played by the Wilmington Drama League 

. . ‘St. Matthew’ during Holy Week, Fes- 
tival of Psalms during pre-Lent season. 

“The Church also conducts daily prayers 
for working people at 7:45 a.m. and 5:05 
p.m. preceded by ringing the tower bells, 
real ones, and all is conducted by laymen. 
Program instituted by the Rector who insists 
the Church is a living reality, not a tomb for 
occasional visits.” 

ORCHESTRA LOSSES 
New York Philharmonic reported a deficit of 
$202,916.55 for the 1950-51 season, largest in 
the Orchestra’s history, topping 1949-50 by 
$29,761.16. Last season the Orchestra had to 
pay the politicians admission-tax of $109,- 
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934.85. Since an orchestra is a profit-making 
venture—every man in the outfit gets paid 
and well paid too—there may be some 
question on the tax business; if you are 
forced to pay a tax on the clothes you wear, 
the soap you wash yourself with, the coal 
you use to keep your family from freezing, 
is it unfair to expect people to pay a tax on 
the luxury of hearing a highly-paid orchestra? 








Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 

















Harold Schwab 


BosToON, MASSACHUSETTS 














Lauren B. Sykes 


A.A.G.O., Ch.M. 
Cascade College 
Multnomah School of the Bible 
| Portland Symphonic Choir 
Portland Symphony Orchestra 
Portland, Oregon 














Dillon Throckmorton, Jnr. 


ORGANIST — COMPOSER — PIANIST 
Musical Director & Advisor 
Music for Orchesis Recordings 


for concerts & information write 
P.O. Box 1121, Long Beach, Calif. 

















- James Womble 


Organist — Choirmaster 


Church of The Good Shepherd 


Jacksonville 4, Florida 














Gordon Young 


FIRST METHODIST CHURCH 
“The Cathedral of Methodism’ 
Tulsa, Oklahoma 























|  eatwanetiy of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A.A.G.O. — Organist and Choirmaster 





_ Chattanooga, Tennessee 
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(*See advertisement elsewhere in this Issue.) 

AKIN, Nita, Mus.Doc. 

1702 No@eseer Ave., Wichita Falls, Texas 
ARNOLD, Corliss R.* 
ARNOLD, Heinz, M.Mus.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 

251 West 74th St., New York 23, N. Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 

53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys 
BLANCHARD, William 6.* 
BUSH, Martin W.* 
‘CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 


Washington Cathedral, Washington 16, D.C. 


‘CLARKE, Charles Harlan* 
‘CLOKEY, Joseph W., Mus.Doc.* 
‘COATS, Donald* 
COCI, Claire 
119 West 57th St., 
‘COMBS, Elizabeth M.* 
COOPER, Harry E., Mus.Doc., 
Meredith College, Raleigh, N 
‘CRAIGHEAD, David, Mus.Bac. 
585 E. Colorado St., Pasadena |, Calif. 
‘CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DEWEY, Robert C. 
St. ‘Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
'DUNKLEY, Ferdinand 
Loyola University College of Music 
id Calhoun bet New Orleans 18, La. 
‘*DMUNDSON, 
aoe Castle, = 
€iCKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill 
EINECKE, C. Harold, Mus.Doc.* 
ELLIOT, Henry W.* 
€LMORE, Robert* 
130 Walnut Ave., Wayne, Penna. 
fARNER, Eugene AS 
FERRIS, ‘Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY. Charles H.* 
FISHER, Norman Z., M.S.M.* 
FISHER, Wayne* 
GARABRANT, Maurice, M.S.M.* 
GARDEN, Charlotte, Mus.Doc 
Sunnybrook Road, Basking Ridge, N. J. 
GILES, The Rev. Hugh 
593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 
EASTMAN meet OF MUSIC 
Rochester 4, N. 
GOLDSWORTHY, William A.* 
500 Kappock St., New York 63, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. 
University of Miami, Moe Gables 46, Fla. 
AVEY, Marguerite* 
HENDERSON, Charles 


New York 19, N. Y. 
fAp®. 


First Presbyterian Church, Wilkes-Barre, Pa. 


HERBERT, Oliver, Mus.Doc.* 
HILLIAR, Edgar 
Saint Mark's Church, Mount Kisco, N. Y. 
HOLLISTER, Horace M., M.S.M 
HUBER Harry 4, M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
LaBERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship* 
LINZEL, Edward* 
MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, ay. 
40 Gowen Circle, Philadelphia 19, Pa. 
MARRIOTT, Frederick 
University of Chicago, Chicago 37, Ill. 
— William J. 
3525 Modlin . Fort Worth 7, Texas 
MASON. Marilyn 
375 Riverside Drive, New York, N.Y. 
McCURDY, Alexander, Mus.Doc. 
South Bowman Ave., Merion, Penna. 
McILWRAITH, Isa* 
MEANS, Claude, F.A.G.O., F.T.C.L. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
First Congregational Church 
Rocky Mountain College, Billings, Montana. 
MORGAN, Catharine 
705 Stanbridge St. Norristown, Pa. 
MUELLER, Dr. Carl F.* 
MUELLER, Harold* 
MIIROHREE Claude L.. 
NICHOLS, Lieut. G. M.* 


F.A.6.0.* 


NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Inca-nation, Brooklyn. 
ae, ae tag Chamber Orchestra 
63 West 55th St.. New York 19, N.Y. 

NOEHREN, Robert 
University of Michigan, Ann Arbor, Mich. 

OGDEN, George Kemper* 

OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary Episcopal Church, New York 10, N.Y. 

OWEN, Frank K., s.B. 

St. Luke's Church, "Talenaee, Mich. 

ed a) Robert* 

PERRY, Roy* 

PICHE, Bernard 
27 Forest = 

POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 

—. Hugh, Sac.Mus.Doc, 

99 Claremont Ave., New York 27, N.Y. 

PRINCE-JOSEPH, Bruce 
1639/7, W. Adams Blvd., Los Angeles 7, Calif. 

PURVIS, Richard* 

RAFTER, Douglas L., A.A.G.O. 

St. Paul's School, Concord, N. 
First Congregational Church, SPOR N. H. 

REDRIC, Cora Conn, Mus.Doc.* 

ROBERTSON, Irene, Mus.Doc * 

University of So. Calif., Los Angeles 7, Calif. 

ROGERS, Jack Edwin*® 

ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 

SCHMIDT, Robert. W.,, Orgonist-Choirmaster 
St. James Episcopal Church 
3903 Wilshire Bivd., Los foie 5, Calif. 

SCHOLIN, C. Albert, M.M 

SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah 

SCHUMACHER, Marie* 

CHWAB, Harold* 

Sersce T, Henry F., Mus.Doc. 
51 High brook Avenue 
Pelham, New York 65 

SEUBOLD, Clarence L.* 

SMITH, Graham W.* 

SP ELMAN, Leslie P. 
University of Redlands, 

STOFER, Robert M., M.S.M.* 

SUTHERN, = Clayton II* 

—- 

st” Office A 7, Decatur 60, Illinois 
uren 

THROCKMORTON, Dillon, Jr.* 

VAN DUSEN, Frank, Mus.Doc. 

American Conservatory of Music 
304 South Wabash Ave., Chicago 4, Ill. 

VAN_REES, Cornelius 
Organist & Director of Music 
Baptist Temple, Brooklyn, N.Y. 

WALKER Charles Dodsley* 

Church of the Heavenly Rest 
Fifth Ave. & 90th St., New York 28, N. Y. 

WARD, Herbert Ralph’ 

First Presbyterian, Ridgefield Park, N. J. 

WALTER, Samuel 
226 Buy State Road, Boston 15, Mass. 

WEINRICH, Carl 
16 Prospect Ave., 

WELLIVER, Harry B.* 

WHITACRE, Arden 
39 Rue Leopold, Malines, Belgium. 

WHITE, E:nest* 

Now York 19, N.Y. 


Lewiston, Maine. 


Redlands, Calif. 


Princeton, N. J. 


145 West 46th St., 
WING, G. Russell, M.S.M 
WOMBLE, James* 
YOUNG, Gordon E.* 
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CHURCH MUSIC FOUNDATION 

(e Nonprofit Corporation) 

aul Swarm, Director 

Decatur 60, Illinois. 
CONCORDIA” ‘PUBLISHING HOUSE 

3558 Jefferson Ave., St. Louis 18, Mo. 
FISCHER: “A Fischer & Bro. 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gray Co. 

159 East 48th St., New York 17, N.Y. 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 





CONSERVATORIES 


ome S Se ren 
WESTMINSTER CrIOIR COLLEGE 
Princeton, N.J. 





DIRECTORY of the AMERICAN ORGAN WORLD 375 
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AEOLIAN-SKINNER ORGAN CO. 

Main Office, Boston 25, Mass. 

Chicago: See Oak Par' 

Los er 6: 1620 South Wilton Place. 

New York | 17 West 57th St. 

Oak Park: ors Mapleton Ave. 
AUSTIN ORGANS INC. 

Main Office: Hertford, Conn. 

New York 18, $22 Fifth Ave. 
CASAVANT FRERES 


St. Q., Canada 
ESTEY ORGAN "CORPORATION 
Brattleboro, Vermont 
HILLGREEN, LANE & CO. 
Alliance, Ohio 
ae Alfred G., Inc. 
1639 W. Adams Bivd., Los Angeles 7, Calif. 
—s ORGAN CO. 
Ww. Poctesant Ave., St. Louis 15, Mo. 
MeMANIS, The Charles W. McManis Co., 
l0th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller inc. 
Main Office: Hagerstown, Md 
Chicago 14: 1935 N. Sedgwick St. 
Louisville: 3618 Lexington Road 
New York 17: 205 East 42nd St., 
Philadelphia 3: 1717 Sansom St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Lawrence. Kansas 
SCHANTZ ORGAN CO. 
Orrville, Ohio 
WICKS ORGAN CO. 
Highland, Illinois 





Room 1303 
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Blowers, see Spencer-Turbine 
Electric-Action, see Reisner 
Key-Action Current, — Orgelectra 
— ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los Angeles 39, ce. 
ORGAN SUPPLY CORP., Organ parts & 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-. Action Current 
6525 Olmstead Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
Action Parts of all kinds 
ers ener Md. 
SPENCER TURBINE CO., Blowers 
Hartford 6, Conn. 





supplies 





cUSTOODIAN §S 


DELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y¥., Newtown 9-8402. 
eas 3 tay Paul N. & Co., frervining for organ. 
Box 685, Oklahoma City | la. 
HIGGINS. Edward A. 
Rural Route 5, Peoria 8, Ill. 
LAVALLEE, Wilfrid 
All makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co 
2899 Valentine Ave., New York 58 NY. 
RAYMOND, Chester A. 
44 Spring Street, ct NJ. 
RYBAK, Francis J., 
Repa: rs, tuning, nen and , 
4131 White Plains Road, New York 
SCHLETTE, Charles G 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc, 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
WICHLAC, F. C. Wichlac & Son 
3051 N. Menard Ave., Chicago %, Ill. 








ARCHITECT § 


BARNES, William H., Mus.Doc. 

1112'S. Wabash Ave., Chicago 5, Ill 
RICHARDS, Emerson 

Atlantic City, N.J. 








ELECTROWIC S$ 





TAO. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
BILLINGS, Charles E. 

Medical Center, 477 First Ave., N. Y. 16, N. Y. 
DIGGLE. Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif, 
DUNHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Colo. 
VAN BRONKHORST, Charlies 

216 Spruce Ave., Chico, Calif. 








ACADEMY ORGAN SERVICE 
Repairs and service on any make of electronic 
musical instrument 
4131 White Plains Road, New York 66, N. Y. 
BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
CONN, C. G. Conn Ltd. 


3015 Casitas Ave., Los Angeles 39, Calif. 
WURLITZER, The Rudolph Wurlitzer Co. 
North Tonawanda, NY. 





“Coci_ combines extraordinary manual and pedal technique with the grandeur 


and power of a musical architect.” 
BOSTON — CHRISTIAN SCIENCE MONITOR — FEBRUARY 27, 1951 


Available in the Eastern States, Middle West, South, and Canada during the entire season 
Exclusive Management — BERNARD R. LABERGE, Inc. — 119 West 57th Street, New York 19 





